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{ artistic patror 
ag for tl t i nt | thor tf young 
ladies ~ alist t anguages, litera 
ture. art study R y ipils \ddress 
Mi \lice B me i 315 West 
r13t i. cee oe ee I 67¢ Morning 
CARL M. ROEDER, 

PIANIST—INSTRUCTION 
Stud Carnegie Hall 
R nee St ; I 140th St. 
MARK ANDREWS, 
CONCERT ORGANIST 
I t : New York, or 
W \ Mont is we 3 


DELIA MICUCCI VALERI, 


Italian Vocal S ta Grand Opera reper 
toire instructr mended by Sig. BONCI, 
Han rst ra tenor 345 W. 58th St 
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SOPRANO 


W st 
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I ym Cha Manager 
Ca 2 i New York 
EPSTEIN TRIO, 
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Carnegie Hall, N. Y. City. 


RENCE MOSHER, 


PIANIST—INSTRUCTION, 


Certif vy Theo Leschetizky in 1894. 
| M er-Burbank Le Recitals 
Addre Fast Seventy-third street, New York 


LARKSON TOTTEN, 


SOPRANO SOLOIST 


\c ts engager nd vocal instruc 
t gers ache I " s held at the 
Waldorf-Ast " St Cr Park West 


AMY GRANT, 


MUSICAL READINGS 
Sundays at 3.30, Thursdays at 8.30 
W th St I vone 714 Plaza 


CARL FIQUE, p 
KATHERINE NOACK-FIQUE, 


FIOQUE MUSICAL INSTITUTE, 
128 DeKalb A e, Brookly 
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INSTRUCTION 
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ACCOMPANIST 
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I. W. PARSON PRICE, 


VOICE CULTURI AND ART OF SINGING 
46 West Twenty-first St., New ork 
“T can conf tly stat at Mr. Parson Price's 
k “ x t t and ter aie 
and his style f ging tit im to a igh 
rank a ng teact : Man GARCIA 
MISS GENEVIEVE BISBEI 
MUSIC STUDIOS—PIANO 
Advanced work, Leschetizky method. Primary 
work, Dunning In Sys f Mus Study 
for Begin . Con nt assistants 
Stud 46 West e St. >, : Columbus 


MAITLAND GRIFFITH 


CLAUDE 


PIANO AND HARMONY INSTRUCTION 
M lay and Thurs fternoons, Pouch Ga y 
BR kiyr 
133 Carnegie Ha New York 
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TENOR AND TEACHER 
I f de R { s, Orat s, Recitals 
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ALICE GARRIGUE MOTT, , 
ART OF SINGING. 


172 West 79th St., New York. 


NEW YORK INSTITUTE 
FOR VIOLIN PLAYING, PI- 
AXNO AND VOCAL CULTURE, 
3 bgp Boeoes ag to students 
to the highest perfection. 
F. & H. CARRI, Directors. 
Z PIANO SCHOOL, 
Playing, Ensemble Playing, 
\ mpanying and Theory. 
Methods for Teachers. 
zo West 124th St., New York. 


wp Mrs. THEO. J. TOEDT, 
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VOCAL INSTRUCTION, 

Home Studio: 163 East 62d St., New York. 
DANIEL VISANSKA, VIOLINIST. 
Returt f Berlin after ne years’ successful 

cert g and teaching, will accept engagements 

la t ber of pupils. ‘ 

\ddres is St. Ni us Ave., New York 
M Jays and | ays, > 


18th St., Phila 


Wittour BACHE, 
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Gera ne \ gan, 
oO la Ce epartment, Paul Morgan, 
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Dr. EDOUARD BLITZ, 
SIGHT SINGING 
843 Ca Hall 
M uy 1 Thursday, 1 to 10 p. a 
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ELLA MAY SMITH, 
INSTRUCTION PIANO, SINGING, MUSIC, 
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HISTORICAI 
Residence- Studi 60 Jeff 
Ohio Tele 


THE BERTA GROSSE-THOMASON 
SCHOOL FOR 
» Degraw St., Brooklyn 
\ 30 Fulton St., Brooklyn 


PIANO. 


- ster way Hall, Room 16, New York 
Studios | 8 M Ave., Morristown, N. J. 
] ( 4207 J Main. 


E. B. KINNEY, Jr., 
SCIENTIST 
W. 42d 


St., New York City. 
RICHARD ARNOLD, 

ertmaster VP} 
INST 


pixty-hirst 


Cone ilharn Society 
RUCTION 
Street, 


New York 


208 East 


PHILIP JAMES, 

ORGAN RECITALS—INSTRUCTION 
Concert istant Organist St. 
vin, New York. 
ing Place, New York City. 





Mary 


Organist 





ARTISTIC AND CORRECT 
VIOLIN INSTRUCTION, 
SIEGMUND GROSSKOPF. 
Gra ted Di mee Conservatory, Frank- 
1, Germany. 


1204 Carnegie Hall. 


SAMUEL A. BALDWIN, 


Ilead Dep't of Music, College City of New York, 
CONCERT ORGANIST. 
Address: ¢ Ww trth Street, New York 
Telephone, 1600 Audubon. 


ANNA E. ZIEGLER, 
VOCAL TEACHER 
Normal Class, Opera Class, Private Tuition 
3 West goth Street, New York. 
"Phone, 1500 Columbus. 


MILTONELLA BEARDSLEY, 
PIANIST 
Hall, New 


143 Carnegie York 


\. BUZZI-PECCIA, 


ITALIAN A OCAL SPECIALIST, 


Especially recommended by 
CARUSO, SEMBRICH, DE RESZKE 
and greatest artists 
Circula na ication By mail only. 
WEST 67TH STREET, 

\telier Buildin 


DUlcIng 





CLARA BERNETTA, 
VOCAL INSTRUCTION. 


Beginning to Stage. 
New Vork. 


SCIENTIFIC 
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VIRGIL CORDON PIANO SCHOOL 


15 East 31st Street, New York 


Prospectus on applicat 


DUNNING SYSTEM 


of Improved Music Study for Beginners 


The only system indorsed by the world’s renowned 
masters of Europe and America. Its superiority is 
acknowledged by all who know of it. 

Booklets, descriptive of the system and giving writ- 
ten indorsement of Leschetizky, Scharwenka, De 
Pachmann, Busoni and others, sent upon applica 
tion MRS. CARRIE L. DUNNING 

225 Highland Avenue Buffalo, N. Y. 


FLORA 


PROVAN 


SOPRANO 
ST. PAUL’S TRINITY PARISH 


Personal Address 


430 Columbus Avenue 


ARTHUR 


"Phone, 3587 River 


AK 


ORGAN CONCERTS 


EUROPEAN AND AMERICAN 
REPUTATION 


| ‘NORDHEIMERS” 





TORONTO 
CORN- 


evie MEYSENHEYM 


COURT SINGER, ROTAL THEATRES 
Munich aod Amsterdam Operatic 
aod Dramatic Training in ttallan, 
French, German and English. 
Late of the CONRIED METROPOLITAN 
OPERA SCHOOL 


228 West End Avenue, New York 
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H 
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KITCHELL 


Mr. 


ersanger 
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s. came ENGEL 





st “Mun rk; Isidore Bre 
Flo rence; eorg Grosch 
lean de Resské, Paris 

Send asc. for booklet, 


“The Me i I Teach.” 
6 West Sad Street 
a ly fr hat 


Studio, 
Voice trial 


BESSIE MORGAN 


Pianist—Instruction. Mason Method. 


This is to certify that Miss Bessie Morgan bas 
unusual musical talent and ability and tact as a 


teacher, and it gives me great pleasure to recom 
mend her. a 
STUDIC: 50 Jefferson Avenue z 1éé WirarQn 


(aan 


Jersey City Heights, 4. ). 


Mme. Hildegard Hoffmann 


Oratorio and joint Recitals with 


Mr. Henry Holden 


Recitals and Piano 


Set UNS 


Soloist with New York Philharmonic 
and Boston Symphony Orchestras, &c. 


STUDIOS: Carnegie and Steinway Halls 
Address: 144 E. 160th Street Hew York City 


Me. OHRSTROM-RENARD 


Teacher of Voice ia All its Branches 


444 Central Park West 
New York, N. Y. 


wanchRET KEYES 


CONTRALTO 
Concert, Oratorio and Recitals 


MANAGEMENT: 
HENRY WOLPSOHNN, 131 B. 17th St., 


TENOR 
Sole Management 
HAENSEL and JONES 
1 EAST 426 STREET, NEW YORE 


New York 





VON DOENHOFF 


VOICE—-HELEN 
PIAN O—ALBERT 
1186 Madison Avenue 

"Phone: 1332-79th St. 








THE LANKOW STUDIO 


25 WEST 97th STREET, 
JANE GORDON 


MRS. 


NEW YORK CITY 


successor to MADAM ANNA LANKOW 
Specially prepared by her, and seven years a teacher with ber in her studios 





. Teacher of Oriska Worden, soprano; Mrs 

2 Clarence Hale, soprano; Mrs. ( B. Huit 

® George B Berker, tenor; Miss Belle A Fisch 

soprano; Miss irace Ryan, soprano Mr 

ames Travers, baritone; Dr. J. Egan, tenor; 

THE RENOWNED ITALIAN GRAND OPERA TENOR aux Wain Tenens, sescaner Sie. tees tiie 

ACKNOWLEDGED VOICE SPECIALIST mont, baritone; Albers Wahle, tenor; Miss 

Mamie Chadbourne; Miss Josephine I mb, $0 

Formerly Leading Vocal Instructor of Bertin seamen Taine Eee’ Daniiiees Pelsten Geren, 

RAPID AND SCIENTIFIC METHOD TAUGHT tenor; Mrs. Leon Wayave, contralto; Robert 

EXCELLENT RESULTS GUARANTEED Copror tenor, Louisa Campeau, soprano, La 

Salle, tenor; Vincent F. Sullivan, tenor; Leah Abelese, contralto; Mrs. A. Zengler, soprano; Miss 

Evans, soprano; Daniel M. Cr er, tenor; Miss Caplin, mezzo soprano; Harry Hough, tenor; Miss 
Henyon, contralto. 


104 WEST 79th ST., NEW YORK, 


"Phone, 6656 River. 





CHRISTINE MILLER 


CONTRALTO 


PITTSBURG ACADEMY 
—— PSTESRURS, PA, 








VIGTOR HARRIS" 


TEACHER OF SINGING IN ALL ITS BRANCBES 





Skovéaard 


Danish Violinist 


American Tour 
Now Booking 
55 Auditoriam Bidg., Chicago 








?TURNER-MALEY 


SOPRANO 
ADDRESS 
6or West 136th St.. Mew York 
Phone, 2920 Audubon 





WHITNEY MOCKRIDGE 


VOICE, REFINED DICTION, CORRECT 
TRADITIONS, ORATORIO and OPERA 


COACHING OF SINGERS AND TEACHERS 


Tel., 1123 Columbus 


Studio Bullding, 27 West 67th Street. New York 





MELVA CLEMAIR 








CONCERT, ORATORIO 
end RECITALS 


Address, care of STEINWAY & SONS, 108 E. 14th St... New York 





For Teachers 


AND 


Others 





SPECIAL 


VIRGIL 


CATALOGUE 


Piano School and Ea 


MRS. A. M. VIRGIL. Director 


19 West 16th Street, NEW YORK 





SOPRANO 








Mme. FRANKLIN-SALISBURY | JESSIE DAVIs, 


VOCAL INSTRUCTION. PIANIST. 


246 Huntington Ave., Boston 
Opposite Symphony Hal! Concerte—Recitals— Lessons. 
289 Newbury St, Bostes. 


‘Mrs, HALL McALLISTER 


Teacher of Singing 
| MUSICAL MANAGEMENT 


Louise Lathrop Mellows - 


TEACHER OF PIANOFORTE 
PUPILS’ RECITALS Trinity Court, BOSTON | 


BERTHA CUSHING CHILD 


Residence studio: 


CONTRALTO | oF Pierce Buliding Boston 

The Lang Gtadies Westen, Macs.| al GARDNER CLARKE BARTLETT 

MESS MARIE L. EVERETT) wan. venasrre  nuee 
TEACHER OF SINGING WINBURR 8. ADAMS CORA E. BAILEY 


BOSTON | Tel., 8. 8. 3157 


“~., MOTLEY 
ewe) BROMBERG 


RUSSIAN SONG RECITALS Teretet & Sistencters tonsres 
Telephone, 1630 Riverside 


CHAPMAN GOOLD. 
DUFAULT ==. 
ETHEL C RA N 
DOWNIN 


HARRIET FOSTER 


Carnegie Hall New York 
151 VV. 105th Street 


The Copley, 18 Huntington Avenue, Pierce Building, Boston 
BASSO 
Soloist St. Patrick's Cathedral 
CONCERT. ORATORIO, OPERA 
122 West 49th Street, Hew York City 
Phone, 3101 Bryant 





BASSO-CANTANTE 
Oratorio, Concerts 
7098 Carnegie Hatli 
and 138 w e st Gest Street 

VaR 
SOPRANO 
ADDRESS 
2314 Broadway New York 











SCRSUPi echt pra-on 


Phone, 13850 Columbus 


SOPRANO 


216 West 1024 Street 
NEW YORK 
Phone, aand River 


BARI TONE 
iSO Hiliside Ave. 
NEWARK, N..J. 

Teleghene 1445-0, Waverly 


MEZZO 
CONTRALTO 











Tel., 4182 River 




















TENOR 
7 West 024 Street 
NEW YORK 
Telephone 1494 River 
- TENOR 
E Masagement of HENRY WOLPSOMN 
D 131 Bast 17th Street 
o CONTRALTO 
= WALTER R. ANDERSON 
oO Manager 
B | 6 W. 38th St. "I ©: 49 B8th St 
FLOR SOPRANO 
id Ueder Exclusive Management of HAENSEL & JONES, | East 42¢ 81., Sow Tort 
ENCE Personal Addresses: 12a W. 114th St.. Phone 414 
Morningside, New York City, and 888 North 42d 
St., Phone 1379 DL, Preston, Preston, Philadelpbia 
BARMRITONT 


Address HENRY WOLFSOEN 
131 Fast i7th St.. NEW YeuuE 


mo WE 

@ Personal Address, New Haven, Cons 
PIA NI ST 

une BIRDICE BLY 


GEORGE SWEE 


56424 Washington Avenue 
ART OF SINGING—FowunpatTion ro FINise 


CHICAGO 
SPECIAL OPERATIC TRAINING Inciuding Action) 


MET. OPERA HOUSE BLDG. 


1425 Broadway, N. Y. 
PERSBONAL ADDRESS 


DICTION 1M ENGLISH, ITALIAN 
S15 West 124th Street Telephone, 4858 Morning 


MARIE KELLER 

















BASSO -——o 


HAENSEL & JONES 


1 Bast 424 Street. New York 


DRAMATIC SOPRANO 
RECITAL, CONCERT 
Address: Care of THE MUSICAL COURIER 


new ror OTT 








G . TEN OF, 
E e A — ~ e WOLFSOHN BUREAU, 131 East 17th $I. 
oO. Persons! Address; 160 West 106th Street 


"Phone: 10053 River. 


NDIANAPOLIS CONSERV. AIORY o MUSIC 





Music :: The Speech Arts Modern Language 

PIANO —Mr. Edgar M. Cawley i VIOLIN— Herr Johannes Miersch 

ons. F mihano Renaud | Mrs. Edgar M. Cawley 

Mies Eugeme V . Score 

SINGING —Mr. Louis F Haslanger SPEREE ARTS ‘“ 

Mise Manion Score Mir. Charles Willian 

| iy a 

ne addition to the above, me twenty teachers of the hi: hest stanchng - largest ar * 
- beage we 4 Muse and Mild West. } Remdence mow ay ‘ 
Young Ladies EDGAR M. "CAWLEY. "D rector, 430 N Mer / indianapolis, Ind 
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= PIANOS 


Particular 
attention is 
called to the 


QUARTER GRAND 


Made Solely by 


CHICKERING & Sons 


791 Tremont St., Boston 














Notice the elastic action 
of the Conover Piano. 
See what fine control you 
have in obtaining “tone 
color” and in rendering 
heavy climaxes. 


Send for Catalog 


The (able Company 


Manufacturers 


[hucago 












































TERLING Pianos 


High Standard of Construction. 
DERBY, CONN. 


The —e- 


1849—SHORT GRAND— 1907 








om St. Patrick’s Cathedra! 
‘WEIG ES ER 862-863 Carnegie Hall, New York 
FINE TESTED CELLO Aas 4 for $1,00 


EMERSON PIANO aie on ts Sal 
“ais) pagebway 
TEACHER OF SINGING 
From First Radiments of Tone Placing 
FINE OLD VIOLINS wioLas 
CELLOS & BASSES AT EXCEPTIONAL LOW PRICES 
RARE OLD BOWS FINE LEATHER CASES 
PINE TESTED CELLO Ds 3 for $1.00 
Send for String Price List 
220 East 86th Street 


TENOR 
te Highest Artistic Finish 
OUR CELEBRATED TESTED VIOLIN Es Per Post (5 for $1,0° 
Tel, 4567-79th, 





PN . PFEIFFER & C0. New York City 













[ CINCINNATI CONSERVATORY of MUSIC estantisneo 1867 | 


Miss Clara: Baur 


structs, trains and educates after the best methods of Fore- 
most European Conservatories. The faculty numbers some of 
the Leading Musicians and Artists of today 
Elocution MUSIC Languages 
@eation ideal with reapect to home comfort and luxurious 
irrounding The finest and most completely equipped build 
ge devoted to music in America, Day and rosters students 
ay epterat any time hi bestrate d Catalogue FRE 
MIss CLARA Ue 
ighland Ave., Oak St. and Burnet Ave., CINCINNATI, OHIO} 


KRANICH & BACH 


Directress 











































Strith X Zeidler 


GRAND AND UPRIGHT PIANOS OF THE HIGHEST ARTISTIC MERIT 
East 140th Street and Robbins Ave NEW YORK 


WILLIAM H. SHERWOOD, 


SAYS OP THE 


Smith & Nixon Piano 





the Great American Pianist, 


“It has been my rare good fortune to become acquainted with the Smith & Nixon 
Pianos, which I have unhesitatingly arranged to use exclusively at the Sherwood 
Music School, Chicago, and at the Chautauqua Institution, Chautauqua, N. Y. 

“The pianos used at Chautauqua, at my studio and cottage, and in the great concerts 
this year, have given the greatest satisfaction of any in my seventeen years’ work at 
that place. Wittram H. SHERWoop,” 


SMITH & NIXON PIANOS 


are made in Concert Grands, Parlor Grands, Art Grands, Boudoir Grands and 


Upright Grands and PLAYER PIANOS. (a: alog on Request. 
THE SMITH & NIXON PIANO CO. Cincinnati, O. 


EVERETT PIANOS 


MME. CECILE CHAMINADE 


Will Throughout Her American Tour 1908-09 use only 





EVERETT PIAN 0s 


EVERETT PIANO co., 
THE JOHN CHURCH CoO. 





Boston 


NEW YORE CINCINNATI CHICAGO 


ROYAL CONSERVATORIUM of MUSIC in LEIPSIC 


Own building, with one large concert hall and two small halls, also fifty teaching 
rooms. Founded by F. Mendelssohn-Bartholdy in 1843. Yearly attendance, 950 Stu- 
dents of all countries. Students received at Easter and Michaelmas each year, but for- 
eigners received at any time, in accordance with page 9 of the regulations. 

The course of tuition includes every branch of musical instruction, namely: Piano, 
all stringed and wind instruments, organ, solo singing and thorough training for the 
opera, chamber music, orchestra, and sacred music, theory, composition, history of 
music, literature and zxsthetics 

Prospectus in English or German sent gratis on application. 


Director of THE ROYAL CONSERVATORIUM of MUSIC 





OR. ROENTSCH 





rrovuce PTANOS 


OF THE HIGHEST MUSICAL TYPE 





FACTORY AND WAREROOMS 


233 to 245 East 23d Street NEW YORK 











CONTRALTO 
Puplt of Jean de Reszke 
ADORESS: 

128 WEST tith STREET 
Tel., 661 Chelses 


The American History and Encyclopedia of Music 


Special Coatridetors: 
FREDERICK STARR 
FREDERICE STOCK 


MARY LANSIN 


ORATORIO, RECITALS, CONCERTS 





IN TEN VOLUMES. At work on it for three years 
Editor ie Chief, WL. RUSBARD. Associate Editers : ARTHUR 1. E CRERBIEL 
FOOTE, GEO. W. ANDREWS, EOWARD BICKIESOR W. }. BERDERSOR 

WRITE FOR COMPLETE INFORMATION TO 

Tolede 


Emit LIESLIO® 





IRVING SQUIRE, PUBLISHER, Beston 


Chieage 
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the case-hardened, Miss Parlow will W enjoyable r V x 
= able to arouse fresh interest and great ¢ agree quality 3 Ww $ 
SS 8 ( posers egini g t honor were § ret rn ibly ad \ 
t wor Lond C ser ion i S 
Christ i sd te to t er kewise Eric s of Is try Miss 
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distinguished soprano, Melene sta¢gemann, gave a pt LATER LEIPSIC NEWS ~ 
‘ 
~ leing . 
tr * ; \ 
' January 1909 ree » t z \ hestra vely | | g 
thirteenth Gewandhaus program had the Reinecke I \ 
werture; the baritor iria from Marschner’s I t y \ f I 
iling, ng by Walter Soomer, of the Leipsic 
Opera; the Weber concerto for bassoon, played by Carl 
Schaefer, of the Gewandhaus Orchestra; the Loewe vocal 
ballads with piano (Nikisch), “Odin’s Meeresritt” and “Ed , 
ward”; the Mozart C major symphony with fugue final Wollg t 
Chis was the lightest program of the present season, and 
as proof that the public wants to hear heavier music, the x t wa t suff 
uttendance was also the lightest of the seasor Soomer ‘ 1 J 
had been called on a few Fi notice substitute for 
1 tenor who cancelled, ot wise $ preset had attracted KX \ 
1any of his admirer long t pera publi As it was 
he sang splendidly, and w rdially appreciated, havin 
» give add na n N ! 
Schaefer gave an enjoyal rendition of th 
erto. The work is of t festival spirit in tl t 
part and in the third part the tion typi W 
ts t In the adag \ ea » see wher Pp y 
Mozart left off and Weber begar I general tec 
represented 5 4 hor ind long RRR 
passages of triplets in tlh in style of it f cent 
In this connection, it wi e re c W iccess{ } 
Kussewitzky transcribed for contrabass a bassoon c t I 
by Mozart, wherein was shown the plain violin t y i 
demands of Mozart, his contemporaries and their succes 
yf some decades. The Reinecke overtur ws the 1 
clear writing manner of t! 
yme refined material in mild programmatic intent. S 
arts are in distinctive f 1 not ‘ 
sit The posers “Manf vert ta 
; ‘ satel S ; 
we be heard occasionally pl y se N t 
which w ke t nor 
poy rog Profess | | rreEe 
- ot « ~ ( 
| VM ; ; 
He was luct f Gewand > ¢ ¢ 
te. TSO W + ~ - 
aged for the present ! f the New York Met 
politan Opera, will sail February 2 on the Kronprinzessin — ag more d ne ret t y s 
Cecilie JOHANN STRAIT 
eRe music ry much p 
The Gewandhaus prog 1 of January t ee — : t ( 
- : 1m had choruses by Becker, Simon and Ludv h 
a symphony by Nauman 7 re a detail tea seca, amacealsid 
(Martha Podleska) ; ello yncert pla ayaa per iG ee Saat ( 
vocal duet by Naumann (the Podleskas); symphony, |! aa es a oe io ie nn ez 
Ditters von Dittersdorf; voca ne from Gluck’s “Al ey: " staid — oi ; e Ge ; 
est symphony, by Pichl ; eee r the first time in ¢ , ts a symy 
eee sin Weldeener Se ger M M 
e fourth chamber music he current Ge ‘ : t 
vandk son was played M 1 Quartet Pr enaigpemia ble ehen 1 that in 178 M t V 
Berlin, with a personnel embracing Mart Van Laar, , ’ rogra hrace renresentatios 
Birkigt and Becker \ Mozart tet, tl Brahms A ' ‘ i a ar ; t 
nor, op. SI, and if *) Wet ted Tt ' P ‘ . — ; — t t tt 
ying d tless show ‘ ] : , f ; : N per a M te ow i | 
' lice 
the Haydn ' . +} : ’ - 
er xpected of a Quartet t t ’ e being ; Dresden. Hambars d 
: th ty 1 f i ry that t ; 7 WVeic} nie P 
ti may r mf Fs - ; : a , Nig ing 
modern bands f the Leip 4 ne =i. : 
nd ws are « a ‘ ple te 
In Kathleen Parlow’s recit with pia mpaniment ool 


played by Composer Erich J]. Wolff, of Berlin, she playe nner , : 
the Bruch G mino ia seeaie Cas allie” th n. Tine Bai Reel tS ; zn ne 
Sinding A minor suit } Saint. Sai be Ivy nown for ne al , f mu ul genre piece 
nd “Rondo Capr { Vilhelmj transcriptior nou ipsic recital an Jar He 
f the Chopin D Aiat + frerne nd Sarasate’s “Habaner ler Robert Teichmiiller. in Leipsi 
‘* ‘ ¥ * | ¢ ‘ tt ’ 
It is now possible to observe that Miss Parlow has 1 a : 


more talent than was suspected from her recitals of |! ’ £31 dos eres i = . ‘. re = cy 

year She w +} 1 ' t let f the A one P e Riregerschule « ‘ . harit Chrictr cert 

‘oaching, and how j that was er readings _ vs mnerdinck’a mune to Gustav Falk por 

were not yet far beyond the academi None ever ques f “Babcher Weihnachtsraum,” also their director, K eae 

tioned her eminent command of the instrument. This year Gebser’ Im Reich der Blumenfes » bringing togethe no Anna Re ‘Pp A 
she is showing positive gifts in characterization, beside f fifteen well known German children ng Con , fB els, gave nt recital ix ; ew 
xquisite feeling. It will make no difference how stal Siegfried Karg-Elert, of Leipsic, presided at the piano Otto Wein rer 


i such short pieces as the Chopin D flat nocturne may seem and large reed organ. The chorus singing by the childrer lat { , © mixtur f 





































THE MUSICAL COURIER 











livided be- 


ance of merit was with the 


H. Loren Clements, Vocal Teacher. 


Clements, the vocal teacher, whose studio 1s 


‘ourteenth street, is also a thorough musician 


Jeannette Durno and Pupils Sail for Europe. 


H. LOREN CLEM 


MARY 


CONCERT ACCOMPANIST 


HAINES KUESTER 





not only is a voice 
-an help his pupils 
and nasal troubles 


nd and New Jersey suburbs. He 
teacher with a logical method, but he 


certain defects due to throat 
While in college he 
® 


overcome 
prevalent in a damp climate. 
studied for two years for the so he 


degree of an M. I 
n intimate kno t 


he vocal 


wledge of the anatomy of 





Perhaps an extract from Mr. Clements’ well written 


ilar will explain in the most direct manner something 






‘COACHING — 
Studio : 203 W. 108th Street 














Phone: 10127 Riverside 





Mine. von KLENNER 


VOICE CULTURE, STYLE AND REPERTOIRE 
SOME OF HER PUPILS—Florence Multord, Contralto, 
formerly Conrlied Metropolitan Opera Co.; Kathleen 
Howard, Contraito, Frankfort a-Main Opera Co.; Dora 
de Fillipe, Savage Grand Opera Co.; Katherine N. Fique, 
Eleanor Creden, Lillian V. Watt, Grace Ames, Sarah Evans 
Lillle May Welker, Adah Benzing. Frances Travers, 
Katherine 8S. Bonn and the celebrated 
VON KLENNER QUARTET 
301 West S7th Street, New York 
WH Resume Lessons September 28 


PIANIST 


Management: 


NATHAN FRYER os." 


Carnegie Hall, New York Telephone ; 6973 Columbus 


ALIGE MERRITT-COCHRAN, sia 


2305 J Bedford. 118 Macon St., Brooklyn, N. Y. 


VAN WoRxX 


Telephene : 3701-38th Street STUDIO: 434 Fifth Avenue,”Corner 39th Street 


PIANISTE 


MASON & HAMLIN 
PIANO USED 


FOR TERMS AND DATES, ADDRESS 
F. WIGHT NEUMANN 


Auditorium Bullding 
CHICAGO 











Telephone: 





TENOR—MR. and MRS. —SOPRANO 
Under Management of 
ARTHUR F. GOODRICH 
2 West 39th Street 











THE MEHAN STUDIOS 


Mr. and Mrs. JOHN DENNIS MEHAN 
MR. JOHN BARNES WELLS, the Well-tnown Tenor, Chief Assistant. 
VOICE DEVELOPMENT AND ARTISTIC SINGING 
roy of 1908-9 begins 
THURSDA CTOBER 1 
STUDIOS NOW OPEN DAILY FOR EWROLLMERT OF PUPILS Circular upon applicatios 
T MEHAN STUDIO 
"Phone: 5946 Columbus Carnegie Hall, New York City 


McLELLAN 


TRA CHPBHM © F SIN cn G 
Atelier Building, 33 West 67th St., New York. ‘Phone, 4225 Columbes 
Most prominent pupils now studying are: Daniel Beddoe, tenor; 
Tom Daniels, bass; Beatrice Fine, soprano; Edward Strong, tenor; 
Charles Kitchell, tenor; Antoinette Harding, contralto; Grace Mun- 
son, contralto; Suzanne Harvard. —— Georgie French, con- 
tralto; William Weild, bass; Edwin Evans, baritone. 


Rew Work College of Music 


128-130 East 58th Street 
(Fermerly ALEX. LAMBERT) 
Directors: Carl Hein, August Fraemcke 
Private instruction in Piano, Singing, Vielin, ‘Celle and al) 
branches of music, by a faculty unsurpassed for its exce 
SPECIAL DEPARTMENT POR BEGINNERS 
All instruments! and vocal students receive free instroction in 
harmony, counterpoint, vocal sight reading, ensemble playing aad 
free admission to concerts, lectures, etc., etc. 


Students received daily Catalog seat | oa ) apolication 


AOZPArN 











iAP 


-HARTMANN 


THE GREAT VIOLINIST 


ASSISTED BY 


ALFRED CALZIN 


Pi. NIST 
m America, October to 


“HAENSEL & JONES 


? + weet 496 Street, New York 


tues 

















































[Artists contemplating American engagements can 
secure valuable practical advice by consulting Mr. 
Delma-Heide, Paris representative of The Musical 
Courier. | 
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DELMA-HEIDE & MARCUS 


IMPRESARII 


TOURNEES ARTISTIQUES INTERNATIONALES 
DIRECTION DE CONCERTS ET DE THEATRES 


30 Rue Marbeuf (Champs-Elysées), Paris 


Cables et Télégrammes: 


Delmaheide, Paris. 


Communication avec les Principales Directions 


d’ wun du Monde 









































ANNOUNCEMENT. 

DELMA-HEIDE, REPRESENTATIVE OF MU 
SICAL ARTISTS FOR OPERA AND CONCERI 
ENGAGEMENTS IN EUROPE AND AMERICA, 3 
RUE MARBEUF (CHAMPS-ELYSEES), PARIS 
CABLE AND TELEGRAPHIC ADDRESS, “DELMA 
HEIDE, PARIS.” 

Last ev ng 
{ () 

| _ 
Sig \ ‘ 


SHEET MUSIC IN PARIS 


Americans and others residing in or visiting Paris will 
find a large assortment of choice Sheet Music of all 
kinds—vocal and instrumental—at MAX ESCHIQG’S 
Sheet Music House, !3 Rue Lafitte, near the 
Boulevard. Representative of Schott, Simrock and 
others. Telephone, 108-14 


FRIDA EISSLER LESGHETIZKY TEACHER 





PIANIST and TEACHER P essiog exceptional antograph certific ae 
great master, prepares students fro 
69 Avenue @'Antin sing up te concert-playi g and teax h 


the ‘begs 
PARIS) ing. orfor farther evedy with the masier himeelf 


Hote! Powers 


rere 


ATHERTON SMITH 


BARITONE PRINCIPAL CONCERTS IN GREAT BRITAIN 
VOCAL STUDIO: 15 Rue Boissonade, Paris 
German Lieder, Oratorio, Prench Diction 
Qualified pupils introduced te English Managers 











~ KATHARINE FISK 
VOICE 


Associate Professors for French 
Diction and Mise-en-Scene 


Studio-Theatre, 7 Rue Chaptal, Paris 








PARIS ADVERTISEMENTS 





Mme. OLGA de NEVOSKY 


(PUPIL OF FRANCESCO LAMPERTI) 
Sole Teacher in Paris of the Celebrated Lamperti Method 
of Voice Culture. 
Special Training for Opera and Oratorio in French, 
German, Italian and English. 


10 Rue Eugéne Fiachat (Place Wagram), Paris 


Vy 


: GAIL GARDNER 


MEZZO SOPRANO 
European Tour, 1908-9, with the TRIO-CHAIGNEAU 


162 Avenue Victor Hugo PARIS 





DOSSERT VOCAL STUDIOS 


PARIS: S7bis, 
Cable Address: 


RUE SPONTINI 
“F radosser.”* 


EW YORK REPRESENTATIVE 
1206 Carnegie Hall 





ALICE 
VAN 
Contraite 


GELDER. 


THE ART OF SINGING 
REPERTOIRE 
German Lyric Diction 


88 Avenue des Ternes, Parts 


Prepares 


wet SWAYNE 


89 Rue de Prony (Parc Monceesu), Paris 





OSCAR SEAGLE ~: 


17 RUE MOZART, 


VOCAL 
WMsTRUGTI ON 


van oe “panrue 
PARIS 





Mme. Regina de Sales 


SINGER AND TEACHER 


Velee Cultare from First Rudiments 
te Highest Finish. 


— = ; 


Oratorio and Concert. Experts for Dictien, Law 


Ville § Stella, 39 Rue Guersant, Paris 





HENRY EAMES 


PIANIST and TEACHER 


12, Rue Leonard de Vinci 





King Clark Studios 


8 RUE BUGEAUD, PARIS 


(Cable Address: ," PRANARK, PARIS" 
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Mendes on “Monna Vanna.” John Wintringham, a prominent solicitor, who, while din- 


: o 8 , ' at ng with some friends on Christmas eve twenty years ago, 
endes, the well known French novelist and 
ch they have t ' ' ) 
h ey have to po ritic f music ane rt, discussing in the Paris Journal : ‘his £ ; , 1th 
Carré ; N ¢ > ouses of some of hi ands, and having entertained them 
are and h ecent xluction at the Paris Opera of Henri Fev — : expand s friends, and having saints 


uggested that the party ere dispersing should visit the 


Veene” foc which Qecar Hanseersteln bas with carols should make a collection for the hospital, of 
American rights, and which he will produce which institution he was at that time chairman. Entering 
anhattan and Philadelphia Opera Houses next nto the spirit of the proposal, the guests made a tour, 
ing the propriety of anyone attempt- ind £9 10s 5d was the result. Each year the collection has 
draimatic work of suck enquicite tex ncreased, until these last two years records have been 
coute. vemaths established which will take some beating. From the small 
er, that Fevrier has done his "[0Use party the waits have grown to a choir of nearly 
Seaux- a tact, and respect, absolutely admir 100 trained voices, recruited from the choirs of all the 
nstruction pe apt: air alia. da mindaloe : ™M Fey al places of worship 


Arts, and .... ' PLS ge he 





text which was given - 
the rep remodeled, tesdiasted, and even sealed Janpolski in Charleston, S. C. 
musicians have done in the case of Shak« The following press notices refer to Albert Janpolski’s 
he wished to put into appearance with the Philharmonic Society, Charleston, 


iux-Arts, and 


? Re, ve? ‘ ‘ 1 
ncyer W care and Goethe) the play, which 


would doubt! have made a personal work glow- 5S. C., January 22: 
like to none other! But he To say that Mr. Janpolski added one more leaf to his wreath 


" of laurels at the first concert of the Philharmonic Society is to de- 


in musik expression, each word; in musical 
, , 7 scribe in very mild terms the enthusiasm which his noble voice 
mage, without thinking that, obliged at : 
: He was surely endowed with many gifts by the good 

poem, he could airy who presided at his birth, for he possesses first this beautiful 

what had been lost organ, trained to the point where art is no longer apparent. He 

his very mistake M. Fevrier just opens his mouth and the lovely tones pour out, mellow, rich, 
’ . strong, full and sweet He has it under the most perfect control 
musicianship. What splendid ap - = 
7 7 ; a and sings fortissimo or pianissimo with equal ease and beauty. He 

ol soul anguish love, of jealousy, of hero adds to this s premendcetin of languages, for which all Russians are 
iltation tow he “al Every time that M noted, great charm of manner, a cordial, frank smile and a sense 
forgot himself id, ; it were, brushed aside the of humor which make his personality unusually attractive His 
group of Russian songs, particularily the boat song with its liquid 
refrain, “Ei ujuchnem,” and its rhythmic swing, were especially 


yf Maeterlinck, what powerful originality is dis 


} } i le ' ! 12 i” 7 
What inimital tenderness! What flights of lovely The “Dance Song,” composed by Mr. Brueschweiler for 


] 7 . 
imagination so soon as he frees himself from the baritone and violin solos and male voice accompaniment, was ex 
After the happy and successful event of the evening tremely original and interesting from a musician’s standpoint, as 
P = ol} . 7 P and * Je 

remains to us except to wish for Henri Fevrier Wel! 4s being gay and full of dash and spirit-—Sunday News, 
2 ‘ Charleston, S. C., January 24, 1909 
may write music for less beautiful poems. There Psi al 
nty of them to be found. What contributed much Janpolski carried off the real honors of the evening. The Russian 
. ‘ , baritone, by his excellent and sonorous voice, and, moreover, his 
success of the opera ‘Monna Vanna’ was the re é : ; ’ 
untait , ' personal magnetism, gave the audience an insight into the soul of 
nountain — } » ee y , ‘ene . : re . ‘ ’ 

narkable stage setting The scenery is dignified and well one of the many superior musical artists which far-away revolu 
Ly, . oO } ° ° 
veneral Ol defined, picturesque and spacious, and admirably lighted tionary Russia is producing at present. An ovation was accorded 


“Pagliacci.” The selection is one to tax all the powers of a singer, 

oe f A “ : : but Mr. Janpolski, even in the most difficult passages, kept him 
; , — self well in hand. A group of Russian songs, sung by the bari 
Fevrier.’ tone in his native tongue, were rendered with exquisite taste and 


These fun he costumes curious and exact, entirely free from the Mr. Janpolski at the end of the famous “Prologue,” from the opera 
nd Reve . “ as ‘ > 
d Rey n I hope that the public will for a long time grant 


ial reception to the iyric drama of Messrs 
and 
temperament. The Russian, however, scored his greatest triumph 

with a rollicking ditty by Kipling, set to music by R. German. Mr 

Carol Singers in England. Janpolski entered into the spirit of the piece with such abandon 

and humor as to bring the house down, and was subsequently 
; compelled to repeat several verses time and again. The singer pos 
llections has been made by the Grimsby Wellow sesses a baritone voice of exceptional quality and range His 
ho since their formation some twenty years agO tones are velvety and sweet beyond description, regardless of what 
register he is singing in In exceptionally high parts requiring 


believed to be a worl ecord in Christma 


ver 2,000 guineas to the Grim 
mez voce Mr. Janpolski’s tones are purer and more dulcet than 


; : those of any tenor. His enunciation is almost perfection in itself, 
carol singing Che waits and was highly commented upon.—Courier, Saturday Morning, Jan 


being collected this Christ 


inspiration of the late uary 23, 1909 








AUGUSTA TOWNSEND H. 
lu CKRERMANN | coxcerr sarrrone 
PIANIST Can be engaged for 
Season, 1908-09, England and Germany Oratorios, Concerts 


American Tour American Season, 1909-1910 AND 
1908.09 Address J. E. FRANCKE, 1402 Broadway, New York Song-Recitals 


Papile prepared for professional careers in all branches of 
singing,—from the radiments of tone-placing to repertoire. 


MANAGEMENT: LILLIAN — , Lad gy-escin arnag 
LOUDON CHARLTON an an aN Bet ll ban Tet., 2000 Cat . 
carneoie nace — | | SHERWOOD MANHATTAN CONSERVATORY 


NEW YORK CITY SOPRANO of MUSIC 


VOICE CULTURE, ITALIAN METHOD 
SON & HAMLIN PIANO Special attention given to tone prodaction A SCHOOL OF RAPID PROGRESS 


— CONTRALTO 163 West A9th Street "“eauigees— VOICE CULTURE, PIANO, VIOLIN 
PIANOS FURNISHED FOR PRACTICE 
Bone 438 tk E A R N Ss Theodore Habelmann’ § ( TERMS AND BOOKLET ON APPLICATION 


i—= = peratic Schoo 141-143 East 26th Street 


t 1 Se ~ Avenue 
. w A 
gp i ns ‘60 West 75th Street 909 West End Ave., Bet. eae way Statton 10rd. anien eamae 


SPALDING: | 






































St. James Building Pte we vain nl N. VERT, 6 Cork Street, London, N. W. 


I 
N 
R. E. JOHNSTON, Manager ALFREDO OSWALD EUROPEAN MANAGERS I 
Ss 
Broadway and 26th Street, New York City J. DE LA TOUR, 4 Rue Tronchet, Paris, France T 














is a e' ude 
begin, as alr 
“Ele a” Ja t 
nd it ot \ 
i N g 
g pl hal c 
tit 
' x 
aA 
4S 
S I . k it } c 
il every cw wt iC es De 
S 
zRPFe®e 
| \ 
c W = 
| 
a if IX 
? \ 
e g id | 
| 
‘ 
nur 
. 
' Leipsic G oO 
ker 
evi y 
ist I S 
are capable of highest effor wit t ng, especially 
hen such a master spirit as that of J Klengel ARLY PICTURE O 
sidered. Still, in t ist evening, t r work reached 
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_  _E . JOHNSTON, St. James Building, New York 











H. LOREN GLEMENTS 


VOICE PLACING A SPECIALTY 


Pupils prepared for Oratorio, Lieder and Opera. 


‘Phone, 5296 Stuyvesant 


Positions secured when ready 
3 East 14th Street, Corner Sth Avenue 





ELIZABETH DOG 


Management: HENRY WOLFSOHN, 





SOPRANO 


ORATORIO, CONCERTS 


AND 


SONG RECITALS 


131 East (7th Street, New York 





The Musical Marathon. 


Mme. MINNA KAUFMANN 


COLORATURE SOPRANO 
CONCERT, ORATORIO and SONG RECITALS 


Pupil of the celebrated LEHMANN 
Teacher of the LEHMANN METHOD 
Studio: 809 Carnegie Hall NEW YORK 


Reco W. BILLIN 


BARITONE 
324 West 57th Street 
"Phone, 2820 Columdes 


HEINRICH MEYN 


BARITONE 
Management M. H. HANSON 
Carnegie Hall NEW YORK 


Telephone, 6973 Columbus 


VOICE PRODUCTION 
CONCERTS, ORATORIOS, RECITALS 





MUSICAL COURIER 










MUSIC IN MOSCOW. 


M , lar y has a brilliant tec 





Garcia, the Centenarian. 










ive nd to rece} t} nppla 4 ; ’ lier a} nun 
ge, and t re ve e appila I 1 \\ I 






' y Ald t re 





bers thousand Hier place is st t rsery and ther 








Dalmores Receives a Watch from Hammerstein. 









\ very pleasant incident took place at ti Manhattan 













pera House last week 


APEHA-3HEPA 


—_ 
qeirnr 





Next Convention of the New York Music Teachers. 
IRENE ENERI AND GLAZOUNOW " 


State Music Teachers’ Association hav- 


da re ar g the most in Ing ive musician in the office of president, thus early an 
nn | world Che “balalaika’ uinees its twenty-fir wm nvention, t e held at 
\ into tl the Colleg the City New York June 209, 30 d 
' r I n peasants and showed Jul ¢ t u nittec i 1 Pres < 
; : { \ nty means And of Edmund §S t gener president, J. Warren An 
rtist t nut t legion drews; sect y, Anna iura Johnson; ¢ i" Frank 
| a ed I’. Shearer; progran mimutt Perry Avert Edward 
\ le R ia In Mischa W. Berge and Dr. J. Christopher Marks: urman of local 
t wor tance of o1 wunder mmittee, Dr. James Lee; chairman for New Jer ey, Wil 
1 \ r or pp t person of Irene a | \shmal!, Arlington, N. J The New Jersey mem 
' f \ f ( Russian prince by wrs of the New York Stat \ssociation are t living 
t vit I nd and per within a few miles of the metrop lis 


Under the auspices of the International Society of ' 
Pianoforte Teachers and Players MR. and MRS. A. K, tor I met la She gave tw Panzner will receive an annual salary of $4000 at Du 
VIRGIL will give a course of Piano Instruction in | 

JACKSONVILLE, FLA., beginning about January 15th. 


Opening Lecture and Recital to be annourced later. | ‘i ; 
For further particulars address IN EUROPE AMERICAN TOUR 
\. K. VIRGIL, 1002 Flatiron Building | ENTIRE SEASON ENTIRE SEASON 
ee a 1908-9 1909-10 


Ss. G. B E m4 NET T | SAEES NOW BOOKING __Address HENRY WOLFSOHN, 131 East 17th Street, New York 


VOCAL INSTRUCTION "VOCAL INSTRUCTION 
Suite 827, Carnegie Hal! NEW YORK | MME, RAPID AND POSITIVE RESULTS 
From first technical rudiments to highest Stage- 
Perfection. Perfect Surety of Tone and Artistic 
Interpretation. Phenomenally successful systematical 
ran err iano C 00 technical training. Full Repertoire Preparation in ali 
modern languages 
ge | om Granberry, Director for OPERA (ACTING) CONCERT and ORATORIO 
FAELTEN Sight memeeneiens nbie Methods Lectures 


ti tho rey Recital! Residence: 80 Riverside Drive, New York 
Juvenile Department Interpretation c ve 
SYSTEM” Chuneore wat. New Yo | SOPRANO ~~ 
< VIOLINIST 
: RECITALS, CONCERTS, MUSICALES, TOURS 
kiyn, N.Y Prone, 3141 W. Main | 79 Halsey Street, Newark, N. J. No. 1 East 424 Street 
"Phone: 1192 Newark NEW YORK 


; U Ss T “IN | Mezzo Soprano 

R FLOREN CE Pormerty with Conried Metro- 

N politan Opera Company 

, Under Exclusive Management ef 
Address GEO. 5. GRENNELL, Mgr, 604 24 Street, Brooklyn, N. ¥ PERSONAL ADDRESS: HAENSEL & JONES 
204 West 94th Street 
Phone : 8488 River 

Management: HENRY WOLFSOHN 


_Pt ved herself to »_seldort as lead ‘ he municipal orchestra ther¢ 





























’ Willow Street, Broo 


MRS. CARL ALVES 3 


SPRCIAL ATTENTION TO CORRECT VOICE PRODUCTION 
Opera, Oratorio and Lieder 
Letpeic, Katser Wilihelmetr, 61 | 
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as UNFAIR OPERA CONTRACTS. a 








PUBLICATIONS OF 


G. SCHIRMER): 


35 Union Square, New York 
Just Published 


The reigning success of London, Paris and 
along the Riviera this season 


LOVE’S TORMENT 


(Adorables Tourments 
A GIPSY WALTZ BY 








ENRICO CARUSO 





(The World’s Greatest Tenor 


and RICHARD BARTHELEMY 


The biggest hit since the ‘‘Merry Widow Waltz.” 
As a song it is a favorite number on Mr. Caruso's 
programs. It is also added to his records for 
phonograph. 


For Piano Solo 


PUBLISHED ALSO 
For Voice and Piano —_ ot Low 
For Violin and Piano 
Por Smail Orchestra (10 Instr. with Piano 


For Full Orchestra (12-20 Instr. with Piano $1.00 


FOR SALE BY Ali MUS EALERS OR THE PUB.ISHERE 





 *BUREAU OF 


‘MUSICAL AND EDUCATIONAL REQUIREMENTS 


G. E. M. SMITH 





120 West 90th ST. 
PHONE, ¢ VE 


CHOIR, OPERATIC AND VAUDEVILLE POSITIONS SECURED 


sar OA RESON E 


THE EMINENT SPECIALIST IN VOICE PRODUCTION 
Ce. in New York.) 





(For Eleven Seasons Leading Member with Metropolitan Grand Opera 


| ART OF SINGING FROM BEGINNING TO FINISH 


(ITALIAN METHOD Carnegie Hall, Suite 601-602, New York 


| BONCI, the world famous tenor, says: “Signor Carbone is an authority im reice 
ter ef the classic Italian methed, rarely te be found ic America aad in 


CUNNINGHA 


NIESSEN-STONE 





roduction, & true veeal mas 
Lurepe.” 


1 East 42d Street, New York 


SEASON _1906- 2 


BARITONE 


MANAGEMENT 


HENRY WOLFSOHN 


131 East 17th Street 


CONTRALTO 


MANAGEMENT 


ERNEST GOERLITZ 
437 Fitth Avenue, Corner 20th Sires! 
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MENDELSSOAN’S “ELIJAH.” 


NEW YORK ORATORIO SOCIETY PRESENTS ORATORIO TO COMMEMORATE 
THE CENTENARY OF THE COMPOSER'S BIRTH. 


ed 








SOPRANO 
Concerts, Oratorio, Song Recitals 
ng Recital, Wolff, Brahms, Strauss and Reger 
Carnegie Hall, Sunday Afternoon, January 17th 
FRANCKE, Knickerbocker Building, New York 


HERMANN KLEIN 
Che Art of Singing 


SCHOOL OF MANUEL GARCIA) 
FROM PRODUCTION TO REPERTOIRE 


Nas Resumed Teaching for the Season 
i54 West 77th Street NEW YORK CITY 


BRAHM VAN DEN BERG 


SOLO PIANIST 
Now Touring with CALVE 


Addres ue MU US IC AL. COURIER 


J. E. 





Studlo 














| t Holy Holy t ladame Jom and th 
I pence 1 Curt Che nam { the active mem 
rs of the New York Oratorio Society t is, the singe 
follow 
pr M. Ahrens, O. Alexander, S. A yuse, M. An 
Le oa ,R.B Mrs. H. Bahrs, EF. H. Bar 
I | Batte m, G. B. Beach, K. Berger, | 
I ees et Mrs. W. Bowne, M. Bradin, Mrs. M 
I eo ne, M. I. Collins, Mrs. F. H. Comstoc 
C. M. Cooper, M. E. S. Davidson, Mrs. N. E. Dening 
I. D ppet, J. Easley, J. | C. C. Ellert, Mrs. J. J 
| M. Fint Mrs. C. E. Franklin, M1 A. Gad, H 
| M. Gildner, L. Greenber Mr ( Greenwald 
( G. D. Hall, Mrs. S. F. Hallock, E. Harris, Mr 
GH M. Hilton, L. Hirsig, Mrs. P. M. Hoenac 
| vert, M V. Hughes, H. H. Isley, S. Jacobson, A 
M. Johnst Mrs. C. O. Kimball, L. Kimball, Mr 
| c A. Lathers, M. L. Laurance, F. Loeb, Mrs. M 
M Long, F. Long, Mrs. E. EF. Lyman, L. I. Me 
M B. D. McKee, R. E. M Mrs. W. Me 
Kk. M r, A.M r, H. Mittelstadt, L. I. Mockridg: 
Morni r, F. Mount, H. Miihs, E. Neebe, K. Paul 
Mrs. W. Pier Mrs. H. M. Porter, F. Pressler, ¢ 
| Mr \. Raboc Hi. Redgrave, H. Reed, L. H. 
EB. Ric Ix. Robert lr. Rodgers, M. Rommel, C 
Mrs. E. Schenck, A. Schlott, K. C. Scott, Mrs. EF 
M. Serre, M1 !. T. Seymour, Mrs. C. S. Shields, 
P. Smith, M. Stackpole, A. Steffens, I. E. Stern, M. F 
, F. Sugarman, May Sutro, Mrs. L. G. Swift, M. S 
" 4. B. Tweedy, Mrs. J. W. Underhill, N. B. Val 
M. van Hoesen, S. Il. van Wart, Mrs. C. Vicarino, 
C. Victoria, L. J. Wagner, A. J. Walker, G. H. Weil, 
J. G. Wentz, Mrs. R. A. White, J. B. Whitney, Mr 
Wilkens, I. Willamson, K. H. Williamson, A M. Wo d 
| B. M. Wooding 
Contralt Pon Adam, Mrs. H. F. Ahrens, M. Arm 
Mrs. J. Asch, E. Baron, S. FE. Beach, lL. Berger, E 
Blair, E. B. Bryan, M. Bussing, E. Caughey, C. Clapper, 
Clement, Mrs. C. R. Cockey, J. B n, H. De Puy, 
H. Drake, L. Edick, C. V. Ellert, L. Elwell, A. Finkelstone 
M Friedlander, Mrs. H. H. Gates, Mrs. W. S. Gibbs, 
M W. F. Gordon, M. FE. Haight, L. H Mrs. J 
laye Mr A. M. Hodgkins, K. Hoffman, E. Holbert, 
Mrs. E. A. Horner, Mrs. W. H. Judson, M. Kemble, Mrs 
{. Kieff, M. Knox, C. Lange, J. Lathers, M. | L.’ Engle, 
J. B. Levine, Mrs. O. T. Louis, L. Lutz, Miss Me 
L. B. Man, Mr \. Matthews, E. Neebe, E. Ott 
\. G. Paradise, A. Parker, Mrs. W. H. Patrick, Mrs. W. I 
L. J. Post, G. E. Reedt, Mrs. J. Reiner, C. K. Rich 
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S West 38th Street, New York 
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ison, E. P. Rice, Mrs. K. J. Roberts, M. H. Russell, Mrs. 
‘ Saslavsky, E. Schmid, E. Schlott, Mrs. F. Seligman. 
\. J. Smith, FE. Stackpole, Mrs. A. G. Stanbrough, Mrs. S. 
lebbutt, Mrs. S. Vickers, Mrs. F. C. Wells, Mrs. C. Weis, 
| Wheatcroft and E. White 
Tenor K. Ahrens, J. A. Ash, L. W. Burton, J. B. Cam- 
A. H. Cann, A. Cass, F. H. Comstock, W. Crawford, 
Edward Crown, L. A. Dobbin, A. M. Durham, H. E hee 
cht, G. P. Fall, E. E. Handel, W. G. Harper, D. Hill 
yer, A. Howard, J. F. Hurley, F. B. Isley, O. W jack <son, 
harles Jaffey, S. H. Kaplowitz, H. B. Livingston, J. D. 
McMeehan, C. W. Pickells, H. W. Pooler, G. S. Prentice, 
William I. Rodier, A. G. Russell, H. C. Ryerson, H. Spier, 
J. A. Stewart, S. E. Tickell, G. Wedge, H. M. Weed, J. G. 
Wentz, H. A. Wilkins, H. C. Wille, W. C. Woods and H 
G. Wurthmann 
Basses—T. J. Ambrose, S. J. Barrows, G. F. Bingham, 
L. M. Bingham, M. Bronson, A. A. Brown, E. Cap 


in, H. H. Claxton, H. P. Cole, N. L. Cottam, G 

Dix, G. F. Dohring, R. E. Douglass, A. A. Fish 
kin, | D. Giustiniani, E. P. Haase, L. Hetzel, H 
Johnson, J. F. Kennell, Dr. C. O. Kimball, M. G 
Kindlund, W. E. Knox, J. C. Leach, W. J. Limerick, M. | 
Looney, E. E. Lyman, J. R. R. McEwen, W. M. Morgan 
P. C. Noetzel, C. J. Oliphant, E. A. Pett, F. Pickelsky, W 
QO. Pratt, C. Reymann, H. W. Robinson, Joseph Rosenthal 
Dr. Salfeld, T. Schorske, L. Skidmore, D. A. Slattery, Jr., 
\. Swann, R. K. Swift, R. W. Tebbs, H. L. Thompson, 5 
Vickers, R. C. Wakefield, L. Walter, F. Weitenkampf, H 


Wolf and G. W. Yates 


Lawson, a Pupil of Frank King Clark. 


notice recently THe MusIcAL 
1 


tot that tl 
ited thal Lele 


reproduced in 
Dr 


\ press 


( KIER tenor, Franklin Lawson, was 


pupil of Jean de Reszke. This is an error, for Dr. Law 


mself reports that frank King Clark, of Paris, is 
teacher The following from Mr. Clark is a 
endorsement of the American tenor, whose pure 


roduction is universally admired 

KING CLARK STUDIOS, 
Paris, France 
has one of the most beautiful lyric tenors 
ved himself an ideal student. He is 


xd of teaching voice and I consider 


8 Rue Bugeaud, 


lranklin Lawsor 
heard and has pr¢ 


Dr 
I have ever 
in full 

h 


possession of my meth« 
m by both study and endowment an unusually clever teacher 
Frank Kinc Ciark 
Paris, December 7, 1908 





\ famous organist died in St. Petersburg on December 
27. This was Louis Homilius, one of Russia’s best known 
musicians, born at St. Petersurg in 1845. He studied 
piano with Anton Rubinstein and cello with Davidow; 
later he made a specialty of the organ and was appointed 
professor of the St. Petersburg Conservatory, in 1874. At 
the same time he became organist of St. Peter’s Church 
Nearly all of the prominent organists now officiating in 
he leading churches of Russia were pupils of Homilius 
He also did a great deal for ecclesiastical music in gen- 
eral, an nd especially for choir work in St. Petersburg 
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LITTA GRIMM 


MEZZO CONTRALTO 
ORATORIO, CONCERTS, SONG RECITALS 
MANAGEMENT : 
HENRY WOLFSOHN 
131 East 17th Street 
Southern Engagements Direction of 

FRANK E. EDWARDS 
36 Methodist Book Concern Building Clacianat 





GERMAINE ARNAUD 


PIANIST. First Prize, Paris Conservatoire 
PERFORMANCES WITH BOSTON SYMPHONY ORCHESTRA, BOSTON, JAN. 21, 22, 23 
BERNHARD ULRICH, Lyric Theatre, Baltimore, Manager 
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R. E. JOHNSTON 
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PRIMA DONNA SOPRANO 


Late of the METROPOLITAN and MANHATTAN OPERA HOUSES 


FLONZALEY QUARTET 


Founded tn 1903 by Mr. E. 1. de Coppel, of Bow Tort 
In the United States tor Four Months, Beginning January ist, 1909 
NEW TORK: January Sth—febdruary 2¢—March 16th. BOSTON: Janvary 7th —February 4th —March 18th CHICAGO: February 7th——Febreary 21st | 


Tour Rapidly Booking For terms and available dates address LOUDON CHARLTON, Carnegie Halil, New York 
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Sole Management, WALTER R. ANDERSON 
5 West 38th Street, WEW YORK Phone: 349-38th 
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Residence, 738 Wes E nd Ave ne S410 River 
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ging a revenue today to the management of 

y 3500 concerts took piace im the Windsor Hall 

( | tng \ . Saint-Saer : ind the price of the best seat was 50 cents; today they are 
\ Ml wi ands taking place in His Majesty's, which has a double capacity 
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Herald feels aggrieved because the Ev 
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io Parker has written choral works quite as 





1 as Elgar's, and Paine, Chadwick, and Foote have 
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Playnmouse, = = ~~ ¢omp ed orchestral pieces as good as his, if not better, 

nReR Here i German opinion of Elgar's symphony, from 
; } : Ht returt 1 fro ' ' 1 , ‘“ 
Assumption of Art. \ ! who re y ed New York the Frankfurter Zeitung Patriotism had much to do with 
] 1 / ' 
irked ritical fuss made over it (in London) It is as 
\ ’ » ’ 1 ' +h 
\\ Piano ¢ pany that, good as “The Dream of Gerontius,’ but no better. There 
' 1 iy p \ rk fort t for , } 1 } } 1 

Via NEW TOR IOF TUCKS for con ire very beautiful passages, but between them there are 
imply a jong stretches of dreary music.”—Henry T. Finck, in New 





ERNEST HUTCHESON 


Carnegie Hall, 
? THE EMINENT PIANIST 


> — STEINWAY PIANO USED —~> 


M ran CEARENCE CONCERT ORGANIST 
E picasa Heian Management: HAENSEL & JONES 
1 East 42d Street, New York 


Telephone 3928 Riverside 























COACHING FOR LIEDER AND OPERA 


Thomasius Str. 28, LEIPSIC GAROLINE M ] be R - A AK a DY png 


BERLIN: Saturdays and Mondays after October | | Address HENRY WOLFSOHN, 131 East 17th Street Personal Address, 204 West 94th Street "Phone, 2488 River, 


Miss McElwee Studio: 21 Newe Wiaterfeldstr. : VIO LI N Is T 
7 Exclusive Management 
R i East 424 Street 
WALTER R. ANDERSON, Manager cauaanias dati 


1 100 w. . Waverty 18 Hedden Terrace, Newark, N. J, 


DRESDEN PHILHARMONIC ORCHESTRA 


OF DRESDEN, GERMANY 
ORCHESTRA CONSISTS OF 65 EMINENT MUSICIANS 


FIRST TOUR IN AMERICA-—April 12th to May 9th, 1909 
Management R. E. JOHNSTON, St. James Building, New York 


notre: Mime. NOR DICA, mae. some tt, mme. LANGENDORF, Mme. MACONDA, Mme. BOUTON, 
GERMAINE SCHNITZER, DALMORES, SPALDING, PETSCHNIKOFF, Dr. LAWSON, will appear as Scloists with Orchestra Wf. 1/CTOR |. CLARK, Associate Conductor 
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KARL JORN,GIFTED TENOR, NOW AT THE w 
METROPOLITAN. 
vh g 
\\ , 
re FF 
| \ 
| 
CINCINNATI CONSERVATORY CONCERTS. 


Francis Rogers in Boston and New York. 


acsired 





Ovide Musin ea 


The Belgian violin virtuoso, professor and composer, has decided— 





after repeated requests from American violinists who have studied 
with htm tn Becope) to establish permanently in New York City his SOPRANO 
Oratorio, Concert and 
Song Recitals 
SOLE MANAGEMENT 
HENRY WOLFSOHN 
131 East 17th Street, Mew vary 


special schoo! for violin A large number of students are already 


enrolled, and those who wish to study with Mr. Musin this winter 











~~ TRIDER-KELSEY 


A THE ART OF SINGING IULIA Prima Donna Soprano 
VOICE PLACING TO REPERTORY ; 
A A GREAT ARTIST'S OPINION SS Coloratura 
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should apply at once for a hearing at s2 East Twenty-first street, iJ 
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othe Mettepelitan ana Mankattes Season 1908 Italian Opera Co. 
» Houses, New York, says Late with Caruso Concert Company 
' - tr i ion Ge Gienee’e Address HENRY WOLFSOHN, 131 East 17th Street, New York 
ideas and he . “a fy ture 
tint Sedat wt ond sone on | ARTHUR 
' {+s CEer.wcrsT 
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THE LINLAUGH | Mrs. ARTHUR 


2647 Broadway, Between 100th and 10st Streets PIANIST 
Tel+ phone Ris erside NEW YORK 
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Adress: 439 PIFTH AVE 
Dates Now Booking Care Musical Co r, New York 


J OSEE 5 ef EVI Ni \ a THE GREAT RUSSIAN PIANIST 
Direction : HENRY WOLFSOHN 
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TEACHER 


Lampert! method of SINGING and Operatic Repertory 
eacher of BLANCHE DUFFIELD, Coloratura Soprano, Sousa’s 
Herbert Orchestral Concerts, several seasons; MARIE 
HUETTE, Dramatic Soprano, Metropolitan Grand Opera Co., Italian 
vrand Opera, Italy; BESSIE ABOTT, Soprano, Metropolitan Grand 
‘pera Co., Grand Opera, Paris; CLARA M. HAMMER, Coloratura 
ano, National Grand Opera Co MARIE LOUISE GEHLE, 
ntralt AIMEE DELANOIX, Coloratura Soprano; FRANCES 
HYDE, Mezzo Soprano; MINNIE MINCK, sopra: JOSEPH 
WOLF, Baritone; EDWARD W. GRAY, Tenor (( 





ld First Presby 
ria surch); ASSUNTA DE ROSA, Coloratura Soprano; and 
many thers 


Studio, 136 Fifth Avenue 


OSCAR SAENGER 


TrEACHER OF SINGING 
Teacher of Mme. Josephine Jacoby, contralto, tormerty of 
the Conrited Grand Opera Co.; Mme. Marte Rappold, soprano, 
Metropolitan Opera Co.; Mme. Bernice de Pasquali, so- 
prene, Metropolitan Opera Co.; Alien C. Hinckley, basso, 
fetropolitan Opera Co.; Léon Rains, basso Roya: Opera 
s lreaden, Germany; Mme. Sara Anderson, soprano, Grand 





a, Australia and Germany; Kathleen Howard, contralto, Frank 
Ma Opera ( ; Mme. Ca yn Orwan, soprano, Grand 

». Bremen, Germany; Irvi Myers, & itone, Grand Opera, 

aly; Toseph Baernstein-Regneas, Grand Opera, Germany; Elizabeth 
" tralto; Bessie Bowman-Estey, contralto; Marie Stoddart 
soprano; Alice Merritt-Cochran, soprano; Elizabeth Blamere 

y, soprano; Laura Combs, soprano; Grace Longley, soprano; 
Mildred Potter, contralt Katherine Hanford, contralto; John 


g, temor; George Murphy, tenor; Alfred B. Dickson, tenor; 


Walden Laskey bariteme; Edwin Evans, baritone; Henri G. Scott, 


aM 


Telephone p669 Plaza Studio: 61 East 64th Street. New York 
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“Scotch Songs, with Music by American Composers,” and MUSIC IN THE KEYSTONE STATE. 


Song y Harry Lauder.” Wasren, Pa., February 3, 1909. 
Rene The Philome!l Club held its last open day meeting Jan- 

The Conservatory Association gave its midyear exhibi- ,ary 30. Seven active members and one honorary mem 
tion in the University Chapel before an appreciative au er gave the program. “L’Arlesienne” suite by Bizet was 


dience The work reached a high level of interpretation, played by Mrs. Robertson and Miss Rockwell. Mrs. Mc- 
i demonstrated what excellent teaching is being done in almont played a nocturne by Brazzin and “Wiener Bon 


the Conservator Bons” by Julie Rive-King, who, by the way, is an artist 
ners member of the club. Mrs. Lindsay played “The Funeral 
essor Erb is delivering a series of illustrated lec- March of a Marionette” by Gounod and a waltz by Car- 
re properly, “Studies in the Classical Piano reo. Miss Kuapp sang “Ah, Mon Fils,” from “The 
i ” This course is designed primarily for university Prophet” (Meyerbeer), “Sapphic Ode” by Brahms, and a 
idents, but the publi welcome up to the capacity of llaby by Petis. Mrs. Sill played the Rachmaninoff pre 
1, E. ide and a waltz by Chopin. Mrs. Rudelsberger played 
See Liszt's second “Hungarian” rhapsody and two movement: 
MUSIC IN ROCHESTER. f a Grieg sonata. Miss Rockwell played for her sol 
Rocuester, | ary 6, 1909 the Schumann romance in F sharp, and Mrs. Russell close 
Boston Symphony Orchestra concert on Saturday the interesting day with a performance of Liszt’s sixth 
ning was largely attended. The program was identi Hungarian” rhapsody. 
y the same as that viven in Buffalo nearly a week ear eRe 
Misc Elman’s violin playing aroused the wildest rhe Apollo Club, under the direction of L. H. Montagne, 
It goes without saying that the Boston Sym- will produce “Joan of Arc” at the next concert in the 
Jhony Orchestra with Max Fiedler, director, was thor- pera House, February 11. 
ppreciated * o * 
nee Franklin Conner, one of the successful piano teachers 
On the evening of January 29 in the Hubbell classroom of Warren, has recently returned from a trip out of town 
f the First Baptist Church one in a series of recitals was Mr. Conner is an exponent of the Leschetizky method. 
given by Walter Bentley Hall, a member of the faculty of * * * 
the Rochester Conservatory of Music. Mr. Ball delights Some of the artists of wide reputation heard here this 
hackneyed programs, and aroused interest by his pres season were brought to Warren by the Warren Conserva 
tatior f Poe’s “Raven,” the musical setting by Max tory of Music, a school at which many students are regis 
Mr. Ball has been studying the weird tered. W. M. L. 





MUSICAL NEWS FROM NEW ORLEANS. 


will be given February 26, and thé New Or.eans, January 30, 1909 
t ( ry last gram will include song Mischa Elman’s appearance in this city was a sensationa 
y Bra Wolf and other composer: musical event. The artist attracted the largest audience 
eRe, that has ever convened at the vast Athenzum, and carried 
W ner will sing at Convention Hall Fel } hearers with him with unflagging interest throughout hi 
», under t management of Heinrich Jacol rogram The Philharmonic Society, under whose man 
the t ger in Germat Mr. Jacob igement young Elman appeared, has been congratulated 
1 hor numbering 210 members, is busily pon its excellent choice. While here the artist and hi 
ng t program for their two days’ festival set irty were guests at several social functions 
r April 27 and 28 nre 
nme Rene Salomon, violinist, and Frederick Foxley, cellist, 
13 a quartet of noted artists from the Metro will be heard in chamber music at an early date 
(Opera House New York, will give in operat nee 3 
n this city. The singers include Mesdames Rap Marguerite Samuel's second pupils’ recital atracted 
Flahaut and Messrs. Bonci and Witherspoon irge assembly of connoisseurs. Emma Grima, dramatk 
ease yprano, and Berthe Olivier, falcon, were heard at thei 
the Get e Valley Club the Dossenbach String Quar al 
recital last week, assisted by Flor znReRe 
Newell Barbour, pianist, who played the piano score — eee eee eae i 
the Goldmark quintet Theodore Dossenbach (brother Ferdinand Dunkley’s first organ recital will be give 
t issisted in the Grieg-Holberg my 
VRGINIA KEENE shige 
=A n At the next monthly musicale of the Saturday Afternoo 
intend Ret Sa denettiin. Music Club, Marguerite Samuel, Rene Salomon and Berthe 


Olivier will be the principal soloists 





‘ ren Tay the d , 7 Id ¢ » a . oa! th 
gringo days, days of old, the day yt gold, l ¥ . © 
; 
{ 9, am ¢ Cait ' , . . 
‘ : ; R ‘ ‘neil wer Mark Kaiser's public reappearance after an absence of 
- ‘ f five years from the concert platform was a notable event 
id in appearance me n, tl admission fee ¢ ’ ze : 
: ts , : : : ee He played the Moszkowski violin concerto in his ever po 
requent visits to ¢t t he words were set t ’ : 
: ; : a hed and convincing style 
ba me tt nger tught on e z te 
4 ’ , af Harry B. Loen 
ward by small nuggets thrown on the im 
1 tabl tage As the old re rd says, they were aac 
ipplau to which was added the land \nton van Rooy has been singing Wotan and Hans 
Sno me. gents. don’t let the bar hs at the Munich Opera. He also gave a song recital 
‘ ep Out West there, with Mottl at the piano 








KARL KLEIN 


VIOLIN RECITAL 


MENDELSSOHN HALL 








Under the Exclusive 
Management of 


HAENSEL & JONES 








Friday Evening, February 19th] at 8.15 
i East 42d Street 


5 ( OTT LO W 


PERSONAL ADDRESS: 81 WEST 103d STREET. NEW YORK CITY 














‘ZIMMERMAN ©: 


1710 Chestnut Street 
George Henschel stones William Nelson Burritt 


Philadelphia, Pa. 

R toi ae di d Cc bi 4 834 CARNEGIE HALL 
Wig-Winter Season: Jenuary, February, March, 1908 NEW YORK VOICE SPECIALIST 
BECHSTEIN HALL’ LONDON, ENGLAND Telephone 6945 Cohsmius Season 1908-1901 Now Open 
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BUFFALO MUSICAL NEWS. y Handel. In the latter, flexibility of voice and splendid Cruelty to Children. 














Burvato, N. Y., J ry 29, 1909 breath control were well demonstrated. There is an aj How 
A retrospective glance at last week’s musical events re- pealing quality in Mrs. Howe's voice which is extremely lista 
veals the notable song recital given by Blanche Marchesi beautiful. Mrs. Howe is certainly an admirable exponent 
at the first of the Teck matinees, January 22, in the pretty f the method taught by her father. E. F. Cutter, wh a ; 
theater of that name. A critical audience, composed large comes now from Boston for two days of each week - 
ly of vocal teachers and students, was present and learned teach voice culture in Buffalo, at 41 Granger place. M ‘ 
many a valuable lesson Temperament is a factor 1 Howe has been engaged as sopr soloist at St. Pau 
Madame Marchesi’s ability to interpret expressively. One (Cathedr sfter Easter. Another group of sone tin 
well known vocal teacher, who heard the sopra: te ew) was given by Mrs. Henry Weld Newt 
years ago in London, said: “I consider Madame Marchesi ser, Frederick Knight Loga g 
ne gi the greatest song interpreters wi ever visited these songs with real Orient aici nd y 
America, if one consider rer method, technic, beautiful , tmosphere differs from that whicl 
trill, the certainty of her work, rfe nunciatic gs of Amy W od , Mr. Lowa 
Many here were charmed by the singer's gracious pet In a Brahmin Garder H sir 
sonality and her individual interpretations The Night Rad Ganges Boat Song.” “Krishna's Lament”—were 
ingdale,” by Alabieff, w ‘ t \ imirably ng by Mrs. Newton. who has lear sopr 
beautiful trill, was very much liked; also Purcell’s yoice ry fine enunciation and ease of manner 
“Nymphs an@ Shepherd “Violetta,” by Scarlatti; “Soft :, rai shitty. Mra Nee —- eanied 
Footed Snow,” by Sig . i D1 Mrs. Nellie Gould. Wilham J. Gomph, organist of t 
Songs,” “Niemand hat Gesehen,” “Er ists,” the latter by Lafay Presbyterian C h ft 1 the accompanir A 
Wolf, and one of Willeby’s songs. Madame Marchesi for Mrs. Howe, who is the present solo soprat f thi 
repeated “Soft-Footed Snow,” and responded to four en } 1 Katharine Goodson will soon give a piano recital 
cores altogether. Brahm van den Berg was a fine accom nder the auspices of the Chror Ch 
panist and gave a most dramatic support to the song of ae . 
the “Erl King.” His solo work was very brilliant. Com The great event Monday evening, January 25, was t 
positions by Chopin, Moszkowski, Saint-Saér and the annual concert of the Boston Symphony Orchestra, wit 
Mendelssohn-Liszt paraphrase of the “Wedding March its director, Max Fiedler, wi nade his first appearance S 
(“Midsummer Night's Dream displayed facile techni n Buffalo. and the violinist. Mischa Elman. Convent 
beautiful virile touch. Mr. Van den Berg gave a superb Hal! held wenificent audier nany people havi 
performance of the Saint-Saé: ind Mendelssohn num me from other citi A more sur neert was nev 
bers, and won a deserved ovation en in Buffal The program included these mber 
Ss 2 & Symphonic nos Tr Mold f the M 
M iy Larned, ar 4 mplished 1 nist c t \ t My ¢ ntrv Sr 
president of the Chromatic | I Saturday aft nphony it rT Mf 
guests enjoyed prog give ) 080 W d « 
lls in the Twentieth Century Building l J thanks only, f t ncore’ eo WatKin Mills in England. 
olin pupil of Al lr athens + . PB ' v ,; rae ne ee 
Religios D é 
Vieuxtemps Mis Ja he ff 
archer Her accompaniments were play: Lavinia turous w 
Hawley, a pupil of Mi Showerma Later M law } 
ley, who is a girl n her teer ive snler renditior ise bvars Seorse ‘ venir 
f “La Fileuse” (Raff nd “Gavotte n B minor, Saint r. parti rly after t p hich greet 
Saéns, evincing marked ability Mr Talbot Howe w ’ ne af of , 
it her best in her group of songs—“O Swallow, Swallow th, wi naged the concert 
Foote: “The Garden of Roses.” Margaret Lang: “Wishes.” for 1 RRS i eet? to Buf 
Chaminade; “Shena Van Mr Beac!l \llurement Vircintra Keene 


— DR. LUDWIG 
ERNEST GOERLITZ Wiciing 


MUSICAL BUREAU thease 
437 Fifth Avenue, Corner 39th Street, New York ee eee oe 
SOLE AGENT FOR CONCERT ENGAGEMENTS OF ALL THE ARTISTS OF THE GOENRAAD Y. BOS, Accompanist 
METROPOLITAN OPERA COMPANY In America, November, 1908, to 


who are under contract with that Compeny for Opera and Concerts April, 1909 
SOLE REPRESENTATIVE for all engagements of FOR BOOKINGS WEST OP CHICAGO, ADDRESS 
MADAME OLIVE FREMSTAD MADAME JOSEPHINE JACOBY Fo aes Senanrene 
MADAME MARIE RAPPOLD MR. G. CAMPANARI Auditorium Buliding. Chicago, Iii. 


> SOLE MANAGEMENT . ° 


M. H. HANSON 


T ORATORIO, CONCERT, RECITAL |. 

= Personal Address, 180 Claremont Ave Tel., 4773 Morningside CARNEGIE HALL NEW YORK 
oO MANAGEMENT: HAENSEL & JONES | ! phot O965 Ce 

R 1 Bast 424 Street, New York Tol., 1077-380 


ADA SODER-HUEGK 
| 
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SECOND AMERICAN TOUR OF THE CONTRALTO 


BRILLIANT YOUNG PIANIST Concert Oratorio Song Recitals 
| PUPILS RECEIVED Macegement 
Germaine GARCIA METHOD M. H. HANSON 
| Studie: 108 East 25th Street Carnegie Hall, Now Tort. 


NEW YORK CITY 


MARIE NICHOLS 


VIOLINISTE 


Sele Management of GEORGE M. ROBINSON 
Ne. | Madisen Avenue, New York 


rgmmme LESLEY MARTIN, ve! canie 


STUDIO: 1425 BROAOWAT, NEW TORK 
SINGERS—-Suranne Baker, Cora Cross, Pauline 
} Fredericks, Julia Galvin, Nellie Hart, Marion Star 
i ley, Estelle Ward, Ruth White, George Bemus 

liam Burt, George Gillet, John Hendricks, D 
Eugene Walton Marshall, Piske O'Hara, Horace 
Wright, Mabe! Wilbur, Winfred Young and many 
other singers acw hefore the bic im opera and 
church work 


Bis PHA Mma —_ 


EV or Dates, Address: 
AMERICAN CONCERT TOUR, SEASON 1908-1909. Now Booking vianousen Louron chiniton, cameo me 


New York 


SCHNITZER 


Direction: BR. E. JOHNSTON, St. James Bidg., New York 
From January 1, 1909, to May 1, 1909 


WITH THE BOSTON SYMPHONY ORCHESTRA 
March 26th and 27th 
Dates Now Booking 
BALDWIN PIANO 























BARITONE 


ADDRESS: 
Bavager—Exast of Pittsburg, HENRY WOLFSONR, 131 Eost 17th St.. Rew Tork City Manager —-For the West, WISCONSIN CONCERT BUREAU 129 Franklio Place, Milwaukee, Wie 
Manager —For the South, FRANK EDWARDS, Union Trost Buliding, Ciacieneti, Orie 
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led by Nimrod of 
ria, Charl X, the godd Abunda, and lastly 


Chis is Egan’s translation ot 


yf histori haracter Diana, such as 





ORIGINAL OF SALOME’S LOVE STORY. 






Heine’s descrip 
































} 


Nice pl 








(Hist. eccles, lib 1, cap. 20), and Metaphrastes (Vite 
Sanctorum). 

That this was also the view of Prof. Kuno Francke is 
seen in his review of Sudermann’s play, when it first ap- 
eared ten years ago (Modern German Culture, page 152): 

There can be no doubt that the figure of Salome, this 
f-conscious, calculating Berlin coquette, falls far behind 


reation (') of Heine’s fancy ifter which 


modeled: 


head 


he id 


platter with the 


Johannes, and she kisses it—yes, she kisses the 


Werrenrath in Troy and Manchester. 


Reinald Werrenrath, the 
Chor 


‘ ° 
baritone Sang 


Club of that city, and in 











Mr. George Kruger 


92 & 93 CARNEGIE HALL, NEW YORK 
REFERENCES 
Madame Carreno 
Richard Burmeister 
Aiexander von Fielitz 


CONCERT 
PIANIST 


STUDIO: 










and Godowsky 


Best European Systems Pursued. 


Russian Baritone 
ORATORIO RECITALS 
Olrecton: J. E. FRANKE 
1402 Broadway, New York 
Residence: + 606 Mest 124th Street 


Courses of the Highest Grade. 





JANPOLSKI 








ORDICA 


AND HER COMPANY 
CONCERT TOUR PRESENT SEASON 


EMMA SHOWERS, Pilaniste; FREDERICK HASTINGS, Baritone 
ANDRE BENOIST, Accompanist 
WM. FENTON CHAUNCEY, Personal Representative 
Management. R. E. JOHNSTON, St. James Bullding, New York 
MME. NORDICA USES THE EVERETT PIANO EXCLUSIVELY 


ISABEL HAUSER CONCERT 








PIANIST 


Address THE APTHORP, Broadway and 79th Street 
SEASON 1908-9 NEW YORK 


KELLEY COLE 





FOR TERMS AND DATES 


57 West 58th St., New York 


Telephone, 3780 Plaze 








MRS. LEONIE BRANDT 


Sole Instructor 





STUDIO 


SORANDT = 


Concert Pianiste Phone: 6240 RIVER 


Ts VAN BROEKHOVEN 


SCHOOL OF VOCAL CULTURE 


Based on his new principles of voice training. Just published 


THE TRUE METHOD OF TONE PRODUCTION 
With six books of exercises. 
Send for illustrated circular and press notices. 


J. VAN BROEKHOVEN, a: East 17th St., New York City. 


GIORGIO M. SULLI 


Teacher of MARIO SAMMARCO 


Clara Clemens, Carmen Melit, Etc. 








VOCAL STUDIO: 1425 Broadway 
Metropolitan Opera House Building) 
Monday, Wednesitay, tf riday 
"Phone, 1274 Bryant 








(8 RR a RB A 


WOLLE, 


hn ot 
AU, 131 East 17th St., New York 


J. 





TE WOLFSOMN MUSICAL 


Manhattan Grand Opera School 


AND 


VOCAL STUDIO 
users GUSTAV HINRICHS 


Direction of 
(Conductor of American, National and Metrepolitan Opera.) 
MR. HINRICHS will be assisted by « corpse of the best assist- 

ants and the best Opera Stage Masager im America. Practical 

stagework daily; TRIAL PERFORMANCES WEEKLY. 
2228 BROADWAY, near 79th Street 
Date of Opening October Ist, 1908 
rc. Hinrichs will be at the Studios daily from te te 4 Send 








Mr. 
for dreular. 
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Ohroughout the world of music, in Gurope and 
America, the consensus of artistte and scten- 
tific opinion recognizes tn the instrumentality 
of the art but one standard name and that és 
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lure Berlin “Elektra” premiére has been post- 


pr ned to February 15. 


are remarkably quick to discover 
what they term the earmarks of degeneracy in the 


character of Salome. They seem to know the signs 


Hrink is to leave Europe 
May 20, per steamship Deutschland, and will make 
ne; hirst \merican reappearance on June 4 at 


Evanston. Ill Phe hous 


is sold out 
[NviTATION has been extended to this country to 
be represented at the International Musical Con 
re to be held in Vienna in May, the occasion be 


ing the centennial of the death of Joseph Haydn, 


“~ 
all pt ssibility of polic interference ré 
ved, ‘Salome’ has come down from double to 


regular prices,” chortles the New York Evening 


Post, which is not exactly an impassioned admirer 


of Strauss and his we rks. 
> 


1} 


| the Roman Fanfulla_ dell 


a Domenica (Jan 
Cheecchi declares that Wagnet 
tole “Tsolde’s Love Death” from “Norma.” One 
nnot help icknowledging that it was a_ clever 


1 


teal, for it has been a long time coming to light, 


ind no one even suspected the culprit before. 


@ 

/ REWSKI new symphony is to have its 
premicre in Boston this Friday and Saturday, at 
tl Boston Symphe concerts On Thursday 
evening, February 18, and Saturdav afternoon, Feb 


ruary 20, the work will be repeated in New York 


Hub and in the metropolis 


ir riously and expectantly awaiting the formal 
introduction of the new work 
6 
Onry a few weeks ago there was a prodigious 
pother in the diurnal press to the effect that the 
New York musical public was tired of Wagner 


Now the Metropolitan is crowded to the doors at 


every Wagner performance Our musical folk in 
this town appear to take particular delight in show 
ing that their opinions are never reflected correcth 


by any chance in the morning and evening news 


6 
the Sembrich dinner, alluded to elsewhere, 
the New York Sun critic thanked Madame Sem 
brich “for her indulgence to the press.” Why not 
thank her for being a lady? The public mav as 
well become acquainted with the fact that Madame 
Sembrich is already engaged for a concert tour in 
this country next season It is the usual insincer 
No doubt, during her concert tour, Madame 
Sembrich will uccedk to the veneral request of her 
inv friends in this citv and sing at a few of the 
opera performances here. It is the same old “gag.” 
A 
Wi IN the dee pu digo blue covered pamphlets 
distributed at the performance of “Elijah,” given at 
Carnegie Hall. New York, Thursday night of last 
week, by the New York Oratorio Society, there was 
tch of Mendelssohn's ratorn trom the pen 
f the so-called “dean” of music critics, who is 
also the musical reviewer of the New York Tribuns 
ind lecturer on music at the Institute of Music 
Art which the conductor of the Oratorio So 
ciety is the rector he circumstances are all s 
complicated that only those with’ keenest intellects 
can grasp the ramifications of the combination. — It 
is a pity, however, that the shrewd gentleman at th 
head of the Institute and ical leader of the S 
et ‘ va 1 ev for such a 
sk Mendelssol Grammar school boys and 
rls have been occupied this week digging into e1 
cyvclopzedias 1 other reference books for facts ré 





lating to the life of Mendelssohn and Lincoln, two 
immortals born within ten days of each other just 
one hundred years ago. The essays prepared by 
these grammar school boys and girls are as illu- 
minating as the thesis of our pontifical anti- 
Salomite. 
7 ek Se 

Mrs. SHELDON, who ts at the head of the move- 
ment to secure for New York a permanent orches- 
tra, and who was included among the “hysterical 
women” mentioned by one of the Damrosch Broth- 
ers at the time of his interview on that subject, was 
not mentioned in the daily papers as one of the 
guests at the Sembrich dinner. After the organi- 
zation of the proposed orchestra and as soon as 
some of the little “literary jobs” will be ready for 
distribution, Mrs. Sheldon will find her name in 
certain New York dailies quite frequently 

aoe er AL ne 

\r last we have heard the role of Madam But- 
terfly sung and acted as it should be, without ex 
aggeration of pose and sentiment, without cheap 
claptrap in histrionics, without sensual suggestion, 
and without any eve on the parterre, loges and gal- 
lery. The great artist who made the revelation, and 
who gave the first real introduction to the heroine 
of the Belasco play as adapted musically by Puce 
cini, was Destinn, of the 


Emmy Metropolitan 


Opera. Together with Toscanini, the conductor, 
she made the Saturday performance of ‘*Madam But- 
terfly” an unforgettably lovely and instructive ex- 


perience. 
—~<~— 


\ critic with aspirations to be an historian, in 
the act of contradicting himself, also is a cheerful 
In the New York Tribune of 


January 24, 1909, the music critic of that paper 


and inspiring sight. 


says that the first complete performance of “The 
Messiah” was given here by the Sacred Music So 
ciety, “which was then under the direction of Ureli 
In the same critic’s 


Society of New 


Corelli Hill, a Vermonter.” 
pamphlet, “The Philharmonic 
York” (1892), he says that Hill was ‘‘a Connecti 
cut Yankee” (p. 54). This fine bit of historical 
truthfulness was discovered by Philip Hale, who 
mentions it in his Boston Symphony Orchestra 
program book for the concerts there on February 


5 and 6 
——— 

VHere is a bill before the California Legislature 
vhich provides that every teacher of music must 
have a license and that the board of examiners 
should be seven music teachers; that fees should be 
charged for certificates to be issued by this board 
and penalties imposed upon those who practice mu 
Dr. H. J. Stewart, 


very well known outside of California as an excel 


sic teaching without the license. 


ent musician and organist, is at the head of the 
iovement. This paper has always advocated that 
the musical profession should have a_ professional 
standing through diplomas, and that not every Tom, 
Dick and Harry should be able to come in and give 
essons in singing and other things affecting the 
human hygiene besides the human interest. This, 
however, must be a uniform measure. If California 
s to have a board of examiners and the other States 
re not to have any boards of examiners, why, all 
the bad musicians will be driven out of California 
ind sent to the other States, and if thirtv States 
1ave boards of examiners and six States have none, 
the six States will be overrun by bad musicians and 
iu icks 


{ ongress 


Phe bill must be a general bill passed by 

State bills are not going to remedy it. 
They are going to make it worse, because there cer- 
tainly will be a chance to give lessons across the 
border. In addition to this, it is questionabl 
whether a board of examiners can be established 


nsisting of men who are not entirely free from 
political “pull.” Those who have political “pull” 
ill become the board of examiners, and then good 
bve, Dr. Stewart, and everybody else who believes 


in good music in California, 


4 
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SCHUMANN-HEINK’S PROTEST. 


LETTER TO THE MUSICAL COURIER FROM THE FAMOUS SINGER'S HUSBAND. 
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NULLIFIED COPYRIGHT. 
(Sixteenth Article.) 


\ccording to the interpretation of our laws, the 


most sacred things which enter this country from 
abroad are foreign musical publications composed 
by foreign composers, published by foreign pub 
lishers and produced in foreign countries by for- 
eign printers and plate makers 


So sacred are these foreign sical publicatic ns 





that our copyright law ha wen strained to the 
breaking point in two particulars in order that the 
\merican musical public might et the inesti 
mable boon of eschewing the American composer, 
publisher, plate engraver and printe 

The high priest f this for worship—the 
foreign music publishers—in their zeal for thet 
cause, have inadve rtently placed themselves i 
false position, but such is the degree of sacredness 
which attaches to their noble calling, that it is ex 
ceedingly doubtful if they will bother about such 
a little thing as occupying a false position 


wi have 


the “High Pri 


liant 1dea that a music 


stated in these columns 


bril 


ota book, because 


. ' 
As frequent!y 


ts’ originally conceived the 


hook was n 


the copyright law did not specifically say “music 
hook.” but simply said “book Subsequent! they 


] 


ecured 


a Federal Court in Mass 


a confirmation of their brillant idea trom 


ichusetts. Thereupon, the 


status of the famous paradox, “When is a book not 
a bool was proclaimed and the official answer 
was “When it is a music book.” 

It is with many painful misgivings, therefore 
that we feel impell 1 to ask ‘If a music bool 
not a book, then what is it 

Our reason for asking this question is as folloy 
The tariff laws of the United States allow the free 
importation of “books” printed in a foreign lan 


ruare, and under thi clause the vanous toreien 
| loa} 

publishers have heen importing music books du 

fre thu plainly doing violence to thei brilliant 


conception that 
ly ok 


istic one and depends 


Apparently the question of “when a 
| 


or is not a book” is an el 


entirely upon the manner in which the interests of 


the “High Priests” of foreignism are affected at th 


peal It appears to be a sn cies of “Simon ays 
thumbs un” came. a warn where the foreign com 
poser and publishers practically sav to us “Tlead 
ve win and tails you lose 

There is to he noticed in certain publications 
vaene references to the plight of the American 
composer and allusions to some future time when, 
apparent] without anv particular reason, he shall 
‘come unto his own kingdom.” 

How idiotic and futile such vapor nes ar ! In 
the face of the extraordinary discrimination of 





more than 20,000 against him, what 


f a kinedom i 
in that shadow, 


In Heaven's n 








we VE hlisl were 
izin in then 
in their overturning of the false conceptions so 
rei ] ind carefully sown in the public mind 
bv tl heneficiaries of as treasonable a scheme as 
eve is conceived, that not one of our statements 
h ever, been oe led te 1est n? 
Can there be an ucst S tt ntellectual 
] ccupte 1b those wh ire 1 eT ugh ¢ 
neat the puerile and lving platitudes about the 
\merican compos which have been doing dutv s 
vhich are ar suit t intelligence 
Soothing Ip be a good remedy for a sin 
pie CASE t mtrat ce ¢ lik hut ] | has been con 









be 
thought of the idiot who could continue doping the 


a deep seated malignant fever, what would 


patient with Mrs. Winslow’s immortal compound ? 
If there is one thing that is as firmly fixed as a 
mountain range, it is the cause of our deficiency in 


the creative field of musical art as a nation. 

That it is not due to any mental limitations on 
the part of our composers is not due to the indif 
ference of the great American musical public. That 
it is not due to hostile laws we have made so plain 
that to doubt it, the of 


the great mass of facts and figures we have cited, is 


in these columns in face 
simply to lay one’s intelligence open to question. 
Phe the 


through tl 


cause 1s misconstruction of our laws 
1c medium of a fraudulent friendly suit, 
which has delivered more than 99 per cent. of our 
market over to aliens, paralyzed our composers, 


eliminated the American publisher of high class 
the 


plate engraver and printer by maintaining the stu 


music, and has almost obliterated American 
pendous discrimination against them of more than 
twenty thousand per cent. 

Whenever there has been danger of a review of 
the ridiculous Ditson vs. Littleton decision by the 
courts, the foreign publishers have, by means not at 
all creditable In 
this they have been aided by dense and 
shor 
thus continuously play the role of monkeys by pull 
of the fire 


itation 


to themselves, avoided the issue. 
certain 
t-sighted American “rag time” publishers, who 
their chestnuts out 


Che 


copyright law which 


ing for them. 


ridiculous as for an unconstitutional 


has for its ostensible object 
the protection of mechanical devices by copyright, 
was instituted by the foreign beneficiaries of Nulli 


fied Copyright for no other purpose than to draw 
attention away from their violation of our copy- 
right law, which we believe to be the best law ever 
nacted if its provisions were only enforced against 
these unspeakably arrogant foreigners. 

lhe remedy is plain. It requires united action 
on the part 
No 


the desired result. 


of Americans to regain their usurped 
rights one person acting alone can accomplish 
rhe great public must be made 
acquainted with the situation. 

not be 


the “] ligh Priests” 


It must taken for granted that because 


of the foreign cult are silent un 
der our broadside of facts and figures that they are 
not putting forth their best efforts to retain an ad 
vantage that has already netted them millions and 
which will net them more millions in the future if 
+} 


they are allowed to retain it. 


Tue Musicat Courter is aware of the direction 


in which their efforts are being spent and at the 
proper 


time shall exploit them In the meantime 


we are able to assure our readers that nothing can 


now prevent a review of the Ditson vs. Littleton 
case by the Supreme Court of the United States 
and we respectfully suggest to those who enjoy voy 


aging in the “Band Wagon” the time has ar 


find the seats all 


that 


to climb aboard, lest the 


Mt 


is readers that no other paper has had the knowl- 


SICAL COURIER congratulates itself and 


edge, patriotism and intelligence to intervene in 


1 
+} 
ui 


ls, the most important campaign ever waged in 


behalf of American musical art, and when the 


glorious result shall be achieved of obtaining tard, 


justice and fair play for the American composer, 
publisher and musical art generally, we venture to 
result of Tue Musica 


hall be a source of pride for all 


say that the COURIER’S un 


exampled crusade shall 


DIOGENES entered the vocal studio and asked the 


teacher: “Has my « 
“Yes,-sir,” 
DI 
- with 


I vo 


ing his lantern 


laughter really any musical tal 
answered the dispenser of song. 
gress is most satisfactory. If vou will 
me for another term, cash in advance. 
‘oiled again,” interrupted Diogenes, light 


and resuming his historical and 


weary search for an honest human. 
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MR. KLEIN DISSECTS. Dy 


the daily papers, because they furnish amazing 


i ror sensati al con » chia »e . 
trained dignity in the terial for sensational copy. The slightest per 


' } i 7 
" re 


ial pecceadillo, or accident, or contretemps, 01 


Klew » a reporter oF 


incident, is materialized into a g 


1 ‘ 
| o SOM al 
ference to the ’ ation of the piariny episode 1 


balance ot 


German Theater, that ‘¢¢ting our relations as a nation to the 
ities d be reproduced. This the universe \ baseball player's domestic infra 
t fre Herald. which gave a UOns are at onec fanned into flaming headlines 
— delivered ‘a Mt and as to an opera singer—there is hardly any pet 
sonal subject sought for with greater avidity by the 
daily press 
ried lhese theories push the work done by an artist 
behind his personality, making the latter the supe 
rior feature. Thereupon, good bye to art! The 
ind spoken daily papers, on the other hand, are merely feeding 
he 'w the appetite, and while doing so are stimulating it 
for still more of the same kind of mental food. 
he critics are nearly all of them personal friends 
»f the artists, and that ends the value of the crit 
m, for one artist has this clique, the other the 
irageme other clique, and their hostility neutralizes the sum 
"total of prejudiced criticism, which is also tainted 
” because of the financial “jobs” secured by the crit 
ttracted all ics for quasi work done for the artists. 
It is all very interesting and it is also a source 
titutior f much profit to shrewd men who preter to secure 
; ns advantages arising from such a situation, but as t 
; or art—well! The slogan is used success 
fully ; but we all know the joke. How can we have 
demand art in such a life, seething with intrigue, subtet 
fuge, ignorance and greed 
@ 
' 
: " crit sts that there ought to b 
{ ! tl e il the Wing pieces Ol 
y h phony, | olin neert ind 
the 2” overtur Max Brucl i ‘ erto in G 
t c 
Fs 
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mn” genles, Bach's fugue adapter’s dress, 
(| s A flat pe use, Scarlattis A major son 
. \Tl ~ Lhe Lass with the Delikate \ur, 
, Schubert's konig Schumann's “Widmung,” 
a 5 ) Zuecignul LC aecihe ind Durch dic 
' 1) Nevi Rosat Schumann's 
eee Whi wo Grenadiers,” and nearly all of Brahms’ 
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\in , \NOTHER way to look at the Sembrich retirement 
‘ ire th ‘olish perspicacity of the singet 
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, ; s she kept pace with th 
ler \\ r movement the evolutions that followed 
iter Phe coloratura art is today the most tire 
east a t branch of singing, an 
( \ Sembrich has been ne of its best ex 
‘ na onents she ha had to suffer it = the 
ntiate be time om its tvrannous limitations A re 
é I ( time is wise, even (as intimated in an 
the t of this issue) if it be but partial and of a 
to the kind to leave the door open for more, and further, 
ference ind continued, and final, and really final, and abs 


last, and then still more farewells. 


rs are freely exploited —lutely 






HOW MUCH? 
following lachrymose poem was written by 
at the 


Phe 


the music critic of the Sun, and read ‘fare 


well” dinner to Sembrich 





Com i mL the t mus 
Your sackcloth don, nor our sighs refuse, 
Die Frist ist um rhe iron hand of Fate 
Engraves across the years the cruel date 
When Musi cked within her silent cell 
Weeps for the eche f her olden spell 
The clari trump may peal, the oboe cry 
id bassoon lament, the clar’net sig] 

| the vibrant choir of strings and brass 
- | ‘ al lissor ces lark and 4 ass 
W hile r vou from the trembling stage 
In cacl recitation shout and rage, 
And stort passions make the theater ring 


waves of horrid but who will sing? 


sound, 


down, the dusk draws slowly 


The day goes near; 
or old tine art’s adieu let fall a tear; 

Let all the cloisters sob, the highways grieve. 

For gre Marcella Sembrich takes her leave 

No more shall Gilda hymn the dearest 

In song as lambent as her candle’s flame 

No more shall “una voce poco fa 

Spell R-o-s-i-n-a Rosina 

Chat prima vera voce dumb shall grow 


And all the theater droop in deepest woe 
No more Norina flouts the ancient bore 
I ra bid Ernani tiy no more 

nore Marie shall wake the martial drun 
Nor f Ulana to the lakeside come 
No mor ill M t istic Tate disp 


iuty of rose 


Nor praise the he 
But we 


the virgin 
shall sing “Ti colgo giovin flor 
Sa gusto cor’ cosi merrai d'amor 


bring del 


night 
es from Time the proffered hand, 





usanna’s pl 
| 


Nor Astrafiammante rule the 


Zerlin 














\nd turns her back forever on our land 
While Violetta comes of all the last 
lo sing Addto to the wondrous past 
\nd shall these dear ones com rt } more 
lo glad.the heart or make tlie tears | 
Must silence fall across the ric stage 
While memory teeds upon a wi 
Not for new fledged birds win 
ir infant ghts into the - 
1 blithe pipe the | s 
t who heard the not in days 
gut not for us! For she hath struck the knell 
I r creat ill we bid farewell 
| inger rt r ¢€a ind eye 
Wit ther y t ! le t ] 
\ { i t { t D iV ind the t to is 
Bu ili! te will « n e x $ 
Summoned to walk wit it led 
hollow stage, vain shadows of the de 
So hke ou ilutation, we who stay 
lo tace the dawning f a darker da 
(Juecer f the night, Ou f the singer urt 
() n of the stag Queen t the pul c heart 
Harl | farewell! Your e is writ abov 
~ 1 1 still mor up 1 ve 
——= > 
Were is the prominent pupil that has been 


turned 
York ( 


plav from memory 


Musical Art in New 


Where is the great pianist who can 


out of the Institute of 
ity ¢ 
a sonatina by Clementi, or a so- 
nata of the early Mozart period? Where is the sur 
prising singer who can intone half a dozen vocalizes 
Where is the wonderful 
can plav the de Ballet” 


Where is the pupil who can write a canon? 
} 


properly violinist who 
movement ? 
This 
las been going on for years now—this Institute of 


\rt Where is the pupil? Who is the 
We will publish the names of any of th 


“Scene one 


' ‘ 
\lusical 





pupils if they are certified to by any one on the out 
side who has heard him or her, or if the pupil will 
e to thi 


s office or to some piano wareroom, 


anywhere, before half a dozen judges and prove 
iat he or she has learned something that gives the 


Where 


at have listened to the lectures of the crit 


ipacity to demonstrate properly. are the 





papers, critics that cannot answer 


half a dozen questions on musical esthetics, on mu 


sical theory, on musical form, entirely apart from 
theory as to the conception of that idea, namely, 


what form is, in music. This is respectfully submit 


ted to the trustees of the Institute of Musical Art, 


as the faculty is not expected to reply. 
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A WORTHY LADY BADLY ADVISED. rts upon the pr sitio \ king MUSICAL FABLE AND FACT. 
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HOW DR. MASON TAUGHT PIANO. nor caprice, out taught the piece in the strictest accord esting to find what reasons they can advance for 


ance to the author’s indicated meaning giving to music a bad interpretation. Hlow can 









































oz ~ His sincere and intense interest in ea h pupil instilled musical tones offend, no matter in which relations 
; a confidence, such as exists in a child for the parents oy : 
alot n rea advice, rather than any creation of dread or fear under they may be to one another, if written by composers 
D carly age, the presiding mastership. Dr. Mason tutored the study Of unquestioned ability? Is there any protest on the 
lauptman, at f many noted concert players, and his influence will long part of these gentlemen against the diffusion of rag 
it Prag nd with Liszt, be obvious. Lype Toop Haskins time composed by men who cannot write? How 
Biilow, Pruck ed — j]- are they competent to draw the line, and why should 
R nn aa adil In connection with the above article on Dr. Wil- @re the) aoa € ’ way 
B Phomas, under tl liam Mason, THe Musicat Courter quotes the fol- they make a biblical subject the cause of a disturb 
Rt aD ic concerts of cham- lowing, which was received here several months @"ce? These are interesting questions to submit. 
y ns, and thus he ago, It is a communication by some one in this a 
. SR ot city, dated November 16, 1908, three months ago, THE USES OF ABUSES. 
deans and reads as follows: Che following spirited communication has been 
ents . To The Matical Courier: received from a pianist formerly well known in this 
Daw and “Si vet Will you kindly let me know how the method of the Country and native to Utica, N. Y.: 
latter he con late Dr. William Mason passed to other hands and whether LiveRPooL, ENGLAND, } 
I, as a pupil of that master, am not more entitled to pro “4 es oe " 
D nt system of im myself a proper authority to teach it than any one the Musical Courier 
. publi hed who is not a pupil, but rather one who, prior to Dr. In the editorial notes of your magazine, dated January 
Mason’s death, taught an opposition method, which, up 13, | notice you ask for the address of any publicly per 
nol to date, has apparently produced no pupils of any con forming musical artist who keeps a scrap book of his or 
n different parts of quence Thanking you kindly, I remain, her unfavorable press notices 
f a “freshening Very truly yours, L. M May I say that one of my special interests has been to 
ie would L do exactly this, and it is often shown to those who may 
ia el Pine MusrcaL Courter desires to state that sev rake en tntevmel telat 
given gratis, Cral times it requested E. M. Bowman to tell us My favorite of these notices is one from the Rochester 
d to play something about this question.of the successor of (U.S. A.) Post-Express, dated June 27, 1906; this articl 
havent Pr. Mason, not because this lettcr had been re ys special stress on the lack of w armth in my rendering 
played several Ccived, but because several inquiries had been re- oe = oe a ee y ie Reeaapers ace 
—_" ~ ceived at this office regarding that condition of af a ee 2 mes wa gacting pratense at) it on 
i proper way ee . gan Sieew=s E : m to say that ] played Schubert's A flat impromptu with 
Oo 1 accurate fairs \ man of E. M. Bowman's standing and in- its “note of angelic childishness,” and ends the article by 
ts through fluence and character is the very one who would aying that 1 gave Liszt's “Sonette de Petrarca” with “un 
ere practice be questioned in matters of this kind, because it '™Stkable insight into its longing, desirous beauty.’ 
* can get MY would be known in advance that his replies would _ Pee ee we Gotices +B ve haem ney. geen 
' ind eat : ful and have derived benefit from them; but from the 
| cami only be judicious, but truthful and honorable. ,,,.,:,., referred to my only consolation is that my aud 
press, tune i However, this paper received no reply from Mr. ences at least cannot find me monotonous when I show 
phrasing.” Bowman, who must be very busy Probably he such a complex nature 
k of will now be kind enough to answer us to satisfy Believe me, yours truly, 
sion; “It some of the inquiries, as he advertises the succes MARGUERITE STILWELI 
during 01 January 29, 1909 
iron ealtl sorship to the Mason method. itlow many Mason = . 
poi ed See From Germany comes the awesome revelation of 
ee aie , secret scandals in the house and family of Wotan, 
we SOUR We sour? When has any one who can arch agent in W agner’s four-barrelled ‘“Nibelun 
' 9 GaSe read ever seen a line in this paper on the strength of gen” cycle. “A brother and sister, Siegmund and 
vhich we could be accused of being sour Why Sieglinde, who meet in Die Walkiire, marry each 
eat f sour? It has always been coming our way and that, other, Thus it happens that Sieglinde’s father, 
He con in itself, accounts for the spirit of the publication. Wotan, is also her father-in-law, while her sister, 
yg I It has been hard work—now more than twenty-nine [jriinnhilde, is also her stepsister. Since Brinn 
pupil al ears of a steady, uninterrupted pursuit. But the pilde married the son of her brother and sister she 
was rarely Paper is not a paper in the ordinary sense. It has js not only the sister-in-law, but also the niece and 
fan hour pinion and it never hesitates to express it. It has ister of Sieglinde and Siegmund, and, further- 
cae EA Maes bligations, the obligati Lapybes Is hundreds of more, the niece and daughter-in-law of her father. 
per ae thousands of readers who look for and into the pa- When Siegfried marries the daughter of Wotan he 
ps per every week to mirror to them the musical situa- pecomes the son-in-law of his vrandfather. The 
two | tion as we see it. All this has taken nearly a gen-  gituation becomes still more complicated when Sieg- 
n tor a eration to accomplish, and no paper can ever grow fried marries Gutrune, for he would then becom: 
- = properly or solidly except through age, through js own brother. Gunther becomes his brother-in 
' ; i through actual experience. There are contin- Jaw and also the brother-in-law of Briinnhilde 
ually many applications presented to the business \foreover, since Siegfried married one of the Val 
|, pearly, Office for advertising space by concerns and institu- kyrjes, he is the brother-in-law of his second wife.’ 
was famous, tions outside of music or the musical instrument line, Help, help! 
p and and many have been rejected; yet we have finally ——® - 
ry © been compelled to set aside certain spaces for gen Our Paris office sends us an article by Adolphe 
' ar oo f eral advertising, as will be seen in these columns Jullien, in the Journal des Debats, announcing that 
ec Aa ) Chis demand for our space has arisen through the he has been appointed as a successor to the late 
Ee effectiveness of the large circulation of Tue Mt Ernest Reyer as music essayist of that paper, and 
thi ic\L Courter all over the world, and particularly he says of his predecessor some very interesting 
wilt through the great West, where the activity in music things. Among others, he states that, as a writer, 
al ) ~ is more general than anywhere, and where the paper Reyer was fair and independent; that his person 
i mn y has reached an unusual circulation. However, more ality was feared by the other composers, and that 
ll its me ital f this later they tried to impede his course and prevent his 
1 series —— election to the Institute of France. His competi- 
without symmetri Some of the Philadelphia clergy are now organ- tors were extremely jealous of him and did every- 
a wn range es = izing to interrupt Mr. Hammerstein's performances thing to retard his progress. They succeeded so 
§ ug! nfs osiacoman an f “Salome” in that city. These are evidently the well that his reputation only reached him when he 
strength of the fingers is acquired, Same gentlemen who are interfering also with the was sixty-one years old. 
f touch. The most refractory efforts to give Sunday concerts on the part of the te 
ytl f six and Philadelphia Orchestra. Honi soit qui mal y pense! Tue first performance of Smetana’s “The Bar- 
ting gt — ot! It would be interesting to inquire what salaries tered Bride” at the Metropolitan will take place 
ae ls 4 a these gentlemen are receiving, each individual case next week; the date of the performance was to 
was st 5 alee aida with being stated, to show how much they are getting for have been decided upon last night, Tuesday. The 


the teaching of another’s composi. Sunday work. That would be interesting to the premiére of ‘Falstaff,’ which follows, will take 


lason exercised no individual interpretation Philadelphia Orchestra, and it would also be inter- place a fortnight later. 
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The originals of these extracts are always to be found on file at 
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1ance of the B flat mimor concert 








New York Symphony Concert, February 4. George Shortland Kempton, Pianist. ing © te be mentioned the peck 


f X. Scharwenka, by George rtland Kempton 


The elif Sun Kom Bork sceeiesie ibn, © vote Shortland Kemp F the manage- The player showed highly developed technic, fully adequate to 





Cas , bons me the greatest difficult 


rie merican criticisms are 
r iF byrne —~ ° ~ i Ie ( f | an Geru \ 
CDOT, echoes (HE The New Pork Cimes #4 ae | assis: Sanne gunsosir Theess Geant tial Si en eee 
i . ie! ‘ | ol 1 : 1a - P Orchest at whi tl musically cult 1 co i not gain 
liant d pow pve ' { at rvator vl 5 t g, a they are part urly worth wh f not for 1 





st ‘ f the 
prize N« ‘ tat the prize vould not least for such pleasing surprises as that met with in the appearance 
( ' \ ' ¥ f George Shortland Kempton as the soloist in Scharwenka’s pian 
ve bee warded to Mr. Kempton had he not 1OW 
in B flat minor 
“TT; a} ‘ : Kempt Mr. K ton has great gifts as a pianist, and ‘ x 
fannhauser,’’ February 5. lentils 
‘ p ‘ raordi . . x 


Hocnuy Jost 





Che New Pork Press 


Vow York Wreas he os - Boro , t fying ' 








The New York Preas 


’ | 1 
Che gists Sun. elie Aew djork Press 


















MUSICAL EVENTS IN SEATTLE. 


SEATTL Wa I t 








Phe Schu Club and Ralston Glee Club gav 
concert at the Moor Theater Sunday afternoon, January 
31 Che program included the “Spinning Song” from “The 

ying Dutchmar Wagner inv by the Schubert Club 

der the dire f Frederi Fleming Beale, and the 
Soldi ( t f a t by the Ralston 
Ch d the rectl f Bowman R i 





- = ~ ; F eae 
Che ate Sun New ork g* American 





\ ( linade program was presente: the advance 
p f beck 1 J. Mye I FY January a¢ 
a“ » ¢ ~. The singers were \Virs. Chandler Sloan, Edna Ogden, Ed 
New Mork American The New York Cimes id J. My Ir. and Gunnar Mathiason. Ethel Myer 
ved tl piat ympaniments Pian solos) wer 
Margaret Popp, Mr W. S. Personeus, Anna 
hal er ty ( rev 
rePFF 
Tame | ilton Howe directed the recent concert given 
The New ork Gunes New Work” American Dreamland Pavilion by the Seattle Lyceum Company 
Phi rmot Orchestt The msts wer Madame 
ORTLAN EMI Du Mond, soprano; Sylvia Ware Ireland, contralto; Het 
bert Lewis, tenor, and Carl Aveschoag, baritor 
rr FP 
t \ featur f tl jal mu il services recently at S 
Mark's Parish ¢ rch was Clar Georgi I irus’ sing 
ing of “The Heaven Declare by Saint-Saéns 
yr FP 
\lar Riar é HT head } Qn fr New 
Alice Merritt Cochran in Springfield. Rearing ete r he pear es on stig ctl 
Oy Lady of Good Help, sang impressively the offertory 
S ’ ung. Miss Hollinshead’s number was 
K t ayed he Sleep of Pe .” by Frank Lynes (words by Agnes 
| t Hue he The sorg, by the way, 1s dedicated t 
\\ Z te ist ame churcl 
! ¢ autl of the work 
; ps ere 
> Ss SoU t ompos fror New York 
X , OV < work he i" mn song 
' ' \mong other : Flower” cycle, with the text by Ag 
; Lockhart Hughes, of Seattle, who also wrote the 
x ne; for the Kiralfy production last month at the Hippodrom 


d Eng! A.L.H 


side shed of th Benefit for Hungarian Relief Society. 
td Ae George Kruger, pianist; Reinald Werrenrath, baritone 
Ate , s rhea, “, and Arthur Hartmann, violinist, are the artists who will 
ska ind a give the concert at the Waldorf-Astoria tonight (Wednes 


y) for the benefit of the Hungarian Relief Society 


\ 1S giv ‘Le Chemineau” was produced at the Vienna Opera 
i favor. 
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PADEREWSKI'S TRIUMPH IN THE PRESS 


Newspaper Comments on Paderewski’s New York Recital, Carnegie Hall, February 2, 1909 
TIMES 
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0 iolinist has good ideas as to program making, 
t g bringin ut works by Haydn, Schubert and 
Ru ! Emil Heimberger Herbert Borodkin and 
G Aller are the remaining members of the Quartet, 
1 \ ria De pianist of unusual gilt i 






























































































pen, Se 
NEW YORK f.tmc ee So 


Song,” 
The singer 
npanist, by the hand 


pplau 


7 I 





ey eerreee — | nd 
M me Van Niessen Stone and Ma Jomelli were 
ecent guests of honor at Emma Thursby’s Friday musi 


singing songs by Tosti and Wolf which 


he former 


d everybody. Frederic Gunster, tenor, just re 





| from Europe; Josephine Schaffer, and Grace Kerns 
rillowing rano Eleanor Alt: , Mabel Bennett, Mr. Royer, 
Tend Wakeman and Winifred Bauer took part, and Mr 
ing k H. Ingersoll and Mrs. Robert Gibson, Jr., pre 
( t t t le those present were Mrs 
( Mrs. C. M. Craig, Mrs. Robert Ingersoll, Mrs 


Signor Aly Dr. Pease, 


ino, 


























Ir Van Beil, James Herreshof, Baroness Von Munch 
1 Marquis de la Rochbeim, Marguerite Hicks, Mr 
Ip t d Mrs. de Vaux-Royer, Nicholas Hémance, Mr. and Mrs 
1 Let Lori Miss Loring, Miss H nd, Mrs 
[ ms’ qui ( ‘4 Mr, and M | lore Jackson, Miss 
‘ G Ww Mr 1 Mr Ceorg "lace Mr John 
gy. OW y, M M H ey Loon Mrs. Willard Doo 
t I l | | \ Ba er and H. R. H imphries 
rr 
r rey Kt | ni ( recit t Chamber Music 
p ler an appreciative audience of musically 
) { ind prominent people He played 
{ y t.Sa¢ con rt preces b Bach Be 
| ind M 1 Boce ini; S nn’ Evensong,” the “In 
| from [heais”; Fischer's “Tarantell i “Ro 
Rite e” by Sindn ind close, three 
es I l fio | scene Or 
‘ | ¢ fant " \I Butterfly,” the last 
ned req t r} paper 0 Otten spoken in 
| ip e of Kronold’s cello playing, his warm, musical 
to t t | tistic interpretations, that nothing new can 
t | iy x W at the piano 
i | a nd 
(5 Gy. Gardner 1 cards t musicale, including 
yr FF p ite \ tw Pa r Charles A. Beck for 
which f many inte ted persons on hand 
) t ifter ind evening music was given by 
thea Massicotte, soprano, a young girl with a fine voice 
é t prom future Miss Offerman, contralto, whose 
him l t ind stunning personality give her dis 
R Samptet yprano; Isidor Moskowitz, vio 
{ ( ! \. Beck, baritone (whose paintings were 
| Anna Jewell, pianist, with Julia Waixel, 
pamist. All the singers are pupils of Miss Gardner 
| credit to her teachin 
| an And 
rd Stra recital by | min Lambord, pianist, 
( | Wat i t Babcock Studios, 
which d the 1 ms Ed 
M ! n violinist issisted the nata, Opus 18 
pe i nding well Mr Waterhouse ing 
t, especially He he Aufforderung 
ituted for é the program. The next 
tt t Ke place March 3 
ry re 
M 1 I ull n e by her pian s 
K re M Mulqueen February 6, con d 
; ‘ \ ty I of all degrees of advancement, 
\ arg: ed - t 1 tri he most advanced of the 
ne pup ! Vlarguerite Hartman and Yvonne Wert 
ts : d wit xd techt and styl Edith Brahmes, 
/p » of the Manhattan Opera Compa sang the cava 
| frot Queen of Sheba” and an encore piece, and at 
Ml p | lye antiy : Caprice de 
' ( t v Diemer, following it wit Le Cavalier” by 
Mr. \ ' G rd The parlors were crowded with guests, who 
: P g gram 
wo vi an 
» J Goodchild ' : , , 
a , Laura Sedgwick Collins composed an “Empire State 
S vou Song’ for solo baritone and women’s voices, for the 
RmRe ; Daughters of the Empire State” meeting of February 4 
ga Boys” at Palm at ¢} yallery. Mr. Hobart sang the solo, and the 
ewey irticularly distin sudiet ne extent, joined in the refrain 
{ by g l lsome costumes 
AEDT tse Ss RR 
Isa Rosenfeld, Mildred ) a t Foster gave a program of s 9503 at Mrs. Selig- 
Sher@enaamn cel Bees : 1 ry 6, Viet r Harris at the piano He has 
- — ranged “Le Nil” for chorus and orchestra, which she 
f as will sis the next concert of the St. Cecilia Club 
recent appearance at the Klein Sunday concert was 
ve their second string mented upon favorably, the Telegram mentioning her 
Q ( er Music Hall ry h contralto voice”; the Evening Post speaks of her 





vice “of charming quality,” and the Sun praises her sing 
ing of “La Cloche,” by Saint-Saéns 
nRne 

Dr. Ernst Eberhard, of the Grand Conservatory of 

Music, has filled an important part in the development o1 

sic in the nation during the past thirty years. For 

wenty-three years in Twenty-third street, the institution 

removed uptown, and is now at 57 West Ninety-third 


1874, incorporated by 


ect ] 


egislature, it is authorized to grant the degrees of Musi 


ounded in special act of 


' 


i! Doctor, Musical Bachelor and Licentiate of Music. 
{here are examiners and deans of extension centers, as 
follows: Chris. F. Balatka, Mus. Doc., Illinois; Frank W 
Chase, Mus. Doc, Michigan; Ernst Albion Cook, Mus. 
Doc. Maine; Clementino de Macchi, Mus. Doc. New 
Jersey; August Geiger, Mus. Doc., Georgia; William H 


Doc., 
Florida; 


Ferrata, Mus 
Mus Doc., 


Kuntze, Mus. Doc., Ulinois; Chev. G. 


Pennsylvania; Davenport Kerrison, 


Rey. B. F. Laukandt, Mus. Doc., Wisconsin; Daniel Pro 

theroc, Mus. Doc., Wisconsin; John J. Wootton, Mus 

Doc., Missouri; George H. Kowe, Mus. Doc., Texas 
Frequent students’ recitals are given, and concerts to 


which the public is bidden give opportunity for prominent 
ippearances of the pupils who are qualified. Beatrice Eber 
hard, the violinist, is Dr. Eberhard’s daughter, and she 1s 
frequently heard in concerts. A series of novelty concerts 
recalled, Ziving 
Franck 
the 


wide 


n Chomber Music Hall not long ago are 


her works by Debussy, and 


ol 


opportunity to play 


composers [he graduates Grand 


ol 


other modern 


Conservatory Music are scattered far and over 


the land, filling important places as teachers and execu 


tive artists. 


Anna Jewell, pianist, played solos by Mendelssohn and 


Khea Massicotte sang “Hear Ye, Israel,’ as well as duets 


eting ot Sorosis, Feb 


with Matile Offerman, at the last m 
1 at the Waldorf-Astoria Hotel. Elsa Foscher, 
soprano, and Harnett B 
Hannah A. B 
chairman of the music committec 


Rene 


ruary vio 


linist; Virginia Ostrom, Boas, 


iccompanist, also took part ibcock =was 


Amy Grant, assisted by Bruno Huhn at the piano, gave 
her arrangement of the opera “Salome” at Philadelphia 
February 9. She gave a box party at the Manhattan 


3, her guests being Mrs. Henry I 
Kobbe, Mrs. Raymond Little, Mrs 
Thomas C. Willams 


the Berke ley 


Opera House February 
Burnett, Mrs. Gustav 
January 25 
Theater, Mr. 
Huhn at the piano, interesting her audience in her dra 


of the heretofore 


Innes-Taylor, and Dr. 


and 26 she gave “Salome” at 


matic recitation text, which has been 


noticed in this paper 


Ree 


January 27 Dr, Carl E. Dufft gave a recital in Newark, 


N. J., for the Lyric Club, and the following Wednesday 


sang in “Elijah” in Jersey City for the Schubert Glee 
Club. Dr. Dufft had such success with his recital in 
Mendelssohn Hall some time ago that numerous organ 


izations have written him asking that he repeat this pro 


vram for their societies 


rRre, 


Leopold Leer, tenor, a member of the choir of Central 
Baptist Church, sang solos by Bohm, Pratt and others at 
Mrs. P West road street, February 6. He has 


xpressive voice and musical sentiment and pleased his 


irker’s, an 


hearers 


Renee 


Elizabeth Harwas, of Portland, Ore., who was a pupil 
ere of Mrs. Beals, and more recently living and singing 
opera in Italy, was in New York last week, leaving for 


i professional visit to Boston. She expects then to go to 
Portland, and in due time to be heard in the East in grand 


oper 
peta 


nere 


Hassell, New 
N. S., having to play two extra pieces after 


Irwin the pianist, had great success in 
Brunswick, 


his first solo, and three extras following the Liszt taran- 


tella. January 31 he played at the Empire Theater, Ho- 
oken, and today he gives a concert in Memorial Hall, 





Brooklyn, D minor, etudes by 
Chopin, and Arensky’s trio in D minor, with violin and 
cello. Dora Jacobs, a talented pupil of Mr. 
played with success at a concert in Memorial Hall Cho- 
pin’s fantasia in F minor. 
zene 
Louis Arthur Russell's twenty-fourth annual series of 
recitals and lectures began February 9, subject, “The 
Breathing Question’; February 16 he talks on ‘Vocal 
Placement, Resonance and Color,” and February 23 on 
“Psychology or Physiology.” All this on Tuesdays on 
2:30 p. m., Carnegie Hall. 
nd 


Nellie Hyde Farmer, contralto, and E. M. Farmer, vio- 
linist, gave a recital at the residence of Mrs. Daniel 
MacLean, on West 128th street, January 27, Mr. Waniper 
at the piano. Seven pupils of Mrs. Farmer sang arias 


playing Schiitt’s suite in 


Hassell’s, 
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1 operas by Thomas, Gounod and Meyerbeer, and th Gibson Organ Recital. GABRILOWITSCH’S RECITAL. 
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MUSICAL COLUMBUS. 
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German Conservatory of Music Concert. 
{ 
an 
a en 
Enrollments at the Mehan Studios. 
an 
an nd M ' Clara Clemens to Sing Thursday Night. 
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MAESTRO FRANZ EMERICH 


VOCAL INSTRUCTION and MADAME TERESA EMERICH 


PUPILS PREPARED FOR THE 


CAVALIER MARIO SAMMARCO 


RANZ EGENIEFF the = ( i d Amfortas 
CHARLES DALMORES f : t Ope 
FRANCIS MACLENNAN =a ! - fs f Berlin Roya 
VERNON STILES t 2 I erial Opera 

FLORENCE WICKHAM t b R ) a 


ADAMO 0 DUR 
INSTRUCTION GIVEN IN ENGLISH, 


rch 


OPERATIC AND CONCERT STAGE 
Some Distinguished PUPILS of MAESTRO and MME. EMERICH: 


PAUL KITTEL, Dramatic Tenor, Vienna Imperial Opera 
PUTNAM GRISWOLD, the Basso of the Berlin Royal Opera and Gurne 
th "T 


nz of Savage “Parsifal” Tour 
MICHAEL REITER, Heroic Tenor of the Royal Opera, Munich 
HANS TANZLER, First Dramatic Tenor, Carisruhe and Munich Royal 


Ope as 





* FRANCES ROSE. Soprano of the Berlin Royal Opera 
MARGARETHE MATZENAUER, Mezro-Soprano of the Royal Opera, Munich 
MARCELLA LINDH, the renowned Concert Singer 


ELISABETH FARRY of Ii Royal O 


era 


GERMAN, FRENCH AND ITALIAN 


BERLIN, W., Nurnberger Piatz 6 





RIGHARD LOWE 


Koniglicher Hof-Kapellmeister 


INSTRUCTOR IN SINGING, COACHING AND FULL 
PREPARATION FOR THE OPERATIC STAGE 


f ‘ : est ya pera, BR 
Maria 4 T ! 4 Roya 
x A e W atura Singer, ¢ 
1 ' ne ( Ynoera Re 
A \ Bassist. Royal | 
Alf \ t r r Te f I and 5 The | 
2 ague, Roya Matray, Heroic Tenor, | 
Roya Ka c : Teleky. Colora ra | 
singe Roya ¢ s e »: Helene Hieser, First 
Altis Roya t W » Kjaer, First Altist 
Theater an d Wie a Ney, Roya Opera, Budapest 
BERLIN W., GERMANY, KURFURSTEN STRASSE te 


PIANO SCHOOL or rne 


LESCHETIZKY METHOD 


‘nD SCHOOL OF INTERPRETATION 
Pupils received in the house and practice supervised 


irge of MRS. POTTER-FRISSELL, pupil of Step 
inoff, Prentner (certificated) and Leschetizky. Highly in 
lorsed by Emil Sauer and leading Dresden musicians 
Dunning System of Improved Music Study for beginners 


ilso represented. Instructor in Ehrlich’s School of Music, 
Dresden 


Apply Nurnbergerstr. 54, Pt. r. DRESDEN. 


EDGAR 


ILLMAN-KELLEY 


COMPOSER 
Tawenzien St. 19A, Berlin, W. 





STUDIO ADDRESS 


















pie of his own composition, and the Pabst concert 
paraphrase of the waltz from Tschaikowsky’s opera, “Eu- 
Onegin How beautiful was Sauer’s reading of the 
rarely heard F major ballad by Chopin, and for his 
lagnificent performance of Chopin etude he was vo 
ferously recalled again and again, playing three other 
{ pu etudes as encores before the public was appeased 
His scherzo and “Lichtelfen” showed off his sparkling 
ind infallible technic in a most sprightly manner Phe 
Engen Onegin” paraphrase is an enormously difficult 
rk, a this the great pianist’s virtuosity came into 
fall pl It was a rousing pertormance that earned for 
him again tumultuous applause and imnumerable encores. 
Among the listeners was Leopold Godowsky, who led 
the enthusiastic audience in applauding his distinguished 
ere 
new violinist introduced himself to Berlin Thursday 
ing, making a very favorable impression. This was 


Joseph Szigeti, a Hungarian lad of sixteen summers, who 





is studied at Budapest under Jeno Hubay. As a boy 
twelve Szigeti gave a press matinee here four years 

ig uit he was not then full-fledged, and it was deemed 
to expleit him as a prodigy. These four years 

f study have done wonders for the boy, and in spite 
f his yo he now is an artist of commendable stature 
In Tschaikowsky’s concerto he displayed an_ excellent 
echnical command of his instrument, a good manipula 
ion of the bow in all the intricate passage work in which 
erto abounds: and ne also revealed an under 


iding for cantabile playing and a fine sense of rhythm 


hy th number was I[lu)ay second concerto in FE 
major, Of which this was the first Berlin performance 
\s a matter of course, a great master like Hubay writes 
inistic music. The first movement bristles with tech 

il difficulties, and it is not very grateful, but the an 
has a pleasing flow of me lody which 1s supported 

\ ‘ sympathetic orchestral bac kground ; this move 


ent gives the violinist an opportunity to display his tone 


1 feeling. Young Szigeti played it with much warmth 

d with excellent taste The finale is rather weak 
Landon Ronald, of London, conducted the Philharmon 
rel i, following the soloist in most gratifying ma 
He sO gave a magnificent pert rmance of Tschai 

kowsky’s fifth symphony, a work that seems to suit him 

verfection. He scored a triumphant success with it, 

| this was not an easy thing lo here, where we 

hay rd this symphony so often at the hands of 
Nikise Panzner, Kunwald, Frischen and others. Ron 


ild’s int 


has his 


both character 


individuality ; 
takes the 
ire accustomed to 
effect it He 


ittribute of a ec: 


tation has and 


own ideas of tempi and he first 


nt considerably faster than we 
yet he produces a splendid with 


all, that 


he capacity 


ibove very essential yn 


to put himself in sympathetic touch 


vith the men of the orchestra. It was evident that the 
sicl did their very best, and the result was one of 

, t 1 ’ ’ . . 
performances of Tschaikowsky’s E minor sym 
! ve have ever heard in Berlu Landon Ronald 
ppeare d here once before when he conducted 1 concert 


Zimbali ther 


xcellent impression with Stanford's “Irish” symphony 


for the voune Rus rlinist, st He made 


lan vir 


rentrée was warily elcomed 





\nother important conductor fr outside was heard 
t week with the Bluthner Orchestra in the persor 
ph Stransky, of Hamburg. He is to give twe 

rts here at Bluthrer Hall during the next few 


Bruckner’s A 
d,” 


The first program comprised 
Wildenbruch’'s 


with MUSt¢ 
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titted themselves well, but it is hard 
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ROBERT CHIGNELL, Secretary 


Downing street, and also outside the Office and the 


War 


1e Office. Sandwichmen carried boards calling atten 
tion to the alleged hardship inflicted on civilian musicians 
the Government’s action a number of sympathizers 





listributed copies of correspondence between Mr Haldane 
and the musicians’ union. The Secretary for War | 
formed the union that Army ( 1 wa nable t 
find that the engagement of the Fr t Olympia 1 
fringed in an y the ructior st ed by Army 
( ounci i wl { Is w itted to per 
f in publi 
| an And 
Tt ymp y ¢ rt by the O rches 
tra t piace t w after will 
pert lance 1 nd \ Gr ilke 
I toch I English poser, W i ex y eded 
Sir Edward ] r in the Peyt f » of mus! 
it Birmingham University. Mr. Bantock w nduct | 
fantastic poem for orchestra, “The Pierrot the Minute 
which was origina produced at tl ec ( Fe 
val at We ter in the autumn. 7 1 t for 
fa prelud and b 1 up | ¢ p tasv 
t late | st Dowso V A di 1Qox 
t the ty-three 
eee 
At r ning cer t be g1 ] he 1 
Fel ry, \ J \ y will read a 1 tit \ 
| W 1 1s M Jean-Aubry Ir 
t! mpose ind ilso intimately acquainted with n 
rt adin mposers of Eu ) ! l é 
n ! t 1 t e at the | ni 
Creney | | well as 1 ! 
tow! on t ( ent He l uted 
iodern | cht ic t 1 ‘ neh t 
lo show his versatility, it may |! ned that he ! 
published poems, and has in preparation another volume of 
poems, a novel, a collection of « y biography of Fu 
ene Bondin and a comedy in two ac At Hav 
f fed wit) end. “I maple me 
| a 
On f ugh t KK J li 
ron t Ziml a og t oe bare 
ted R and Gert being ¢ time i 
Belgium, where he appeared at Brussels last Monday. Hi 
ry N thusi ( | i BT 
| y t R n ¢ f ‘ ift 
reated i l r 1 ¢ r 1 } 
lag id 1 in tt rte In Ger 
n icce ! ed t eng t 
thirty | g vy booked \ Lor In presented 
him with a magnificent Christmas present, a genuine Strad 
ious violin, valued at £2,000 ($10,000) 
ere 
The following artists will appear in London during the 
ning s¢ n, under the direction of Karl Junkermann 
Se Kussewitzky, both as double bass player and conduc 
Sascha Colhbe 1 young violinist, said t6 be Pro 
fessor Sevcik’s m gifted pupil; Tony Hayndl, a violi 
ist of reput Vera Jachles, a well known pianist. 
mere 
\t t rt tl ' 1 which Barjensky is giving 
Hall, ¢ kof ill be at the pi 
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erial mind. Chi- numbers. Mr. Hastings, who has a voice of naturally fine 


ercial spirit is in evider i its ramifica- timbre which is remarkably well placed and well trained 
( ) ows the pr t deplor mndition sang two groups of songs in good style. Mr. Benotst’s ac- 
1 if things go on they ympaniments were especially artistic 
vaudevi ircuit RnRne 
Lair ft Scotti Katharine Goodson was heard in a piano recital at Music 
d Orche Hall February 2. Miss Goodson, who made so favorable an 
wing pre n when she played with the Thomas Orchestra 
pret to, O tra Hal st year, and later in her ‘recital program, presented a 
] Fletcher er ry interesting program, which she played in her own in 
ind greatly pleased her audience. The 


Madan ( h 

\n import event of much interest wall be 

R e” by Sar ppearance t the Auditorium of Geraldine Farrar and 
| an An \ indro Bonci, leading tenor of Covent Garden, Lon 

I 1d Metropolitan Opera Company, of New York 


" Ik + 
ly € opening 
Metropolitan Oy Company at the is W be the first appearance in joint recital of Miss 
Fast \ | (A ’ | 1 Farrar and Signor Bonci. The recital will take place Sun 
Cat i Destir f Rates Perey y afternoon, February 21, at the Auditorium, under the 


La Scala, ‘direction of F. Wight Neumann 
Rane 
i Paloma Schramm, who made her professional debut 


| ib WwW the Theodore Thomas Orchestra February 2, verified 

(y t RR n pianist, 1 very particular the many claims put forth for her by 

ry 15, r teacher and preceptor, Regina Watson. Miss Schramm 

\\ t N nar ‘ er program with the Beethoven “Emperor” con 

t \ herculean task is the playing of this magnificent 

Bee work, even when attempted by the mature and experienced 

fr t] Sout! irtist roa girl seventeen years old tt was an exacting 

eria to establish, and let it be said that the fulfillment 

nds was left in no musical novice hands. M 
mre Schramm read the work with full and vivid appreciation 
I 1, big and sublimely poetic meaning; her techn 
\ I ) y clear, the individual fingers masculinely 
1] y 2 Madar Nordica’s pr trong | her passage work pearly almost to the Fam 

Z er degree \s perfect ensemble work, the 

Nor ' ' nt ving of this work and the Grieg A minor concerto 

‘ r Wa 1 that has |} 
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ST. LOUIS. No soloist ; 
re of t rio tk 


has been engaged fi 
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arrange a program 
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tals before m 
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ecture on “ Elijah.” 





























nd mu a Ff ( t piar ind Mr. Warnke wit! 
rt of tl ‘ i brilliant render f Mendelssohn Le ocalists and organists attended in large numbh’ts 
t | ft ich Mr. Lang ved William C. Carl's lecture on the oratorio of “Ehjah,” 
Nar i drawtt man pt | t f Mend \ day aiternoon of last week, at the old First Presby 
| l p Mr. J ! y ii ( rch, in commemoration of the Mendelssoht 
it p eral ve y ng  ¢ So great was the desire to hear Mr, Carl that 
pi y t re | { d lig ny were unable to gain even standing room, and were 
ite [| se l ied aw After giving the history and a general ou'- 
| an And rve of the oratorio, Mr. Carl began with the opening num 
they be and, describing the thematic material as used by 
I Clifford S pupi rec} n i" hur Y Mendelssohn, continued through the entire work. Par 
: ning Irving Hall, Pierce a The program lar stress was laid on the Oriental themes introduced 
ad t mi , 1 Gertrude nd the way they were treated 1 Sp cial interest wa 
P delaide Gail Eli th \ Cc, ea os. otetse {r. Carl's exposition of “Hear ye Israel,” the “Baal” 
Je lari ’ ‘ \\ S. Townsend wer oruses, “It is Enough,” “Thanks be to God” and “O 
\ ng ted \lice Willian Rest in the Lord.” The latter came nearly being omitted 
un P. | 1, pianist. Mr the oratorio, and only the last moment before the 
i ' rT ith excellent baritone Lirmingham production was it finally decided to include 
t ; d guricte voices of those i+ A. Mendelssohn was the descendant of an Oriental, it 
"1 r pupils w rc dit was any mly natural that he should have inherited the spirit 
D | t NI Mr. Saville m do with f the Orient. Several of the themes are counterparts of 
. " I that he wor | y tor th ose heard in the Mohammedan monasteries and Turkish 
“ 1d tor od English. cafés) The harmonies of Mendelssohn and the finesse of 
xp H t iterviewer: “IT be e that art and genius were such as to make them wonderfully 
t Hi | é | [ insist on n ff e and add color which makes this the greatest 
F . 5 ‘ atten to their English in, natic oratorio in the world. Mr. Carl’s remarks were 
: N ere rt, Mende Del Riego, ighly instructive and interesting 
con | ( wi Saint-Sae Handel, Belin, rhe illustrations were given by a quartet, consisting of 
tation of Old Es Shelly, G d, Arditi and, M. Lazelle, soprano; Adele Laeis Baldwin, contralto; 
t ] Whitney and | beth White, a3 John Young, tenor, and André Sarto, baritone Phe work 
er pup d tiful voi well trained, of each artist was given with fine dramatic instinct and 
{ t re 1 tl ght on feeling. Mr. Sarto’s conception of the part of Elijah i 
p ‘ ! of temp on f the vest that has been heard in New York in a 
to t \ ry ap ne time Che audience rewarded each one with hearty 
pr nt pp ition for their work [he oratorio was sung Sun 
ry wre, evening under Mr. Carl's direction before a congrega 
nem ® . ' tion crowding the Old First to the doors [he fuil choir 
' li Kehew s new ; : : to | 
ea ( : Weet Bad there f the church sang, with the solo parts by Louise Ormsby, 
te re ; aE y) anys prano; Elizabeth King, contralto; Edward W. Gray, 
: ‘ora ter and André Sarto, baritone. Yesterday afternoon 
or f Febru 1 i tl be ym . t. : 
; a Sa : Mr. Carl gave a lecture on “Alaska,” giving reminiscences 
| t y pr “ ee f Albert ! ) ney through the great northern country above 
t ing ay Frederick Mahn led iecitiame 
1 me lid Swee h, “The Riva ‘i . 
| RR ( Red Mi waltz Ernest Schelling at the Harvard Club. 
: ‘ ¢ wre » r 
- - pe Had | 2 “ee \° ; aan lrnest Schelling, the pianist, gave a recital at the Hat 
: ird Club of New York city Sunday afternoon, Febru 
| HI of Mine \\ op! Song,” with ry. tla gvoarsen Walter-ot fellows 
yeve er \\ 1 Buy My Lavender ‘ 
‘ When ¢ R I] und Mrs. Beach's Tanta in Gr Wietak einds code eneddsseveunsedeeeus Bach-Lisst 
| { Sp: rb rirl has studied “hse os obi aetame ore e 
\\ " Vir Pr tt. and WwW idy improvement No Wilis d “as pitanth oi. Geaatcacs wees Sehelli 
1 a was wat y ) led by th Hu Song . Mendeissohr 
‘ \ xp 1 to the ! ard her teacher [4 Whit 
, sweat 3 f +) wment N Cc Choptr 
La in A flat (by request) Chopi 
. al 
yeep Mr. Schelling brings to the keyboard a poetic tempera 
it of the most sensitive and penetrating sort, which ts 
‘ ‘ os B Pp as honored firmly supported by a dexterous and commanding technic, 
( ri I mn " Be Symphony Or ving him thus the means of expressing a great variety 
W r hearu ‘ ing, immediately ar fin Mr. Schelling’s powers were put to a rather 
| ippear t with ¢ rchestra igue test, inasmuch as the audience at the above recital 
, ( y pM M uary was composed entirely of men The usual responsive, 
| Jn emotional spirit of femininism, which usually prevails at 
| Ik ( pianist, ced to appear in Plano recitals, was lacking, yet Mr. Schelling held his 
| lary J masculine audience absolutely spellbound. Especially 
( moving was his virile interpretation of Beethoven's hero 
; Hh a es \p S101 * sonat: hic} lled forth eritable storm 
ppa ila nata, which call t a verita 
\! ( ») I r ld t d from Europ f appluse. Mr. Schelling’s own composition, the tender 
\\ ‘ W . ar \s Wiligrad” (nocturne) was also greatly appreciated. At 
" ry t conclusion of the recital there was demand for an 
zane encore, and Mr. Schelling responded with Chopin’s stirring 
\ ‘ t Browning's song Polonaise,” op. 53 
by M H, A. Beac e Metaphysi 
, Boas Caroline Hudson's Engagements. 
\W ANCHE Hupson 
Walter R. Anderson has closed the following engage 
ments for the soprano, Carline Hudson: March 2, Read 
\ ‘ t ing summer at Kroll’s ng, Pa.; March 5, Tarrytown, N. Y March 9, Amster 
ala | 1 ‘ 1 fa under the dam, N. ¥ March 11, Toronto, Ont., March 12; Ka- 
G Gura | led to bring uh, N. Y.: March 16, Ypsilanti, Mich.; March 23, Car- 
y tire H ye Berlin, includ gie Hall, New York; March 31, Orange, N. J.; April 6, 
f H Op I Walker, who Poughkeepsie, N. Y April 13, Detroit, Mich.; March 14, 
and | nd the two leading hester, N. ¥ March 20, Paterson, N. J.; March 22 
Gustav Brecher and J ph Stansky. rt Chester, N. Y.; March 28, Newark, N. J 
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Orchestra 1906-"07-'08 
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Kar! Kiein'’s Recital Program. 


THE PHILADELPHIA ORCHESTRA 


(86 MUSICIANS) 


CARL POHLIG, Conductor 


Address all Communications to 
CHAS, AUGUSTUS DAVIS, Business Representative 





THADDEUS RICH. The STERNBERG SCHOOL OF MUSIC 


CONSTANTIN YON STERNBERG, Principal 


CONCERTMEISTER 


Cemplete musical education in all branches 
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Write for catalogue. L 
PHILADELPHIA ORCHESTRA | Puller Building, to South 18th St.. Philadeiphis. + 
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24 South is8th Street 
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DANIEL VISANSKA 


VIOLINIST OF NEW YORK 
Will teach Monday, Thursday, Priday In Philedel- 
phia at Poller Bullding, 10 Sewth tath St. 
NINE YEARS’ SUCCESSFUL TEACHING IN BERLIN 


| EDWARD 
SHIPPEN 


VAN LEER/LEEFSON-HILLE 


bp ears CONSERVATORY OF MUSIC 


Ceneert, Oratorio, Recital 
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oint becomes broadened and the whole hand assumes a 
patulate appearance Forming the letter “O” with th 








thumb and each finger in succession 1s an effective exe 
{_ULTIVA 4 GRACEFUL ARM 

I ( I Let your hands hang at the ends of yout 

ms Forget them! That very common little KETCISE 
hich all the public school children know, is a very sur 
id: Let the arms hang limp at the sides; raise them to 
the elbows; drop the hands from the wrists, then shake 
them from elbow without any exertion of the wrists 

SUGGESTIONS FoR RecitaAL CostuMt 

Int cuts are shown two suggestions for afternoon rect 
{ frock They are selected because they are at once 
practi artistic and adaptable to different materials. Silk 
oile and liberty were used in the development of the one 


nd crepe de chine and liberty in the other. Each gives an 
excellent silhouette effect, and an opportunity for utilizing 
ld bits of embroidery from the scrapbag, and are more 
ordinaril uited to the figure inclined to stoutness 
it companying the prince Empire model, whil 
rt t very narrow brim im front that does not ob 
ct the ind for the artist who insists upon weat 

ny headgear of dimensior thi ne has its advantages 


| new Lurectoire cloth, which comes in a variety of 
lium shades, and drop de moire, a still later weave, ar 

m extremely good for the purpose under consideration 

| t resembles a heavy Ottoman, and yet it 1s very 

pp nd of xceedingly high lustet It is high priced, 

it very wide, and quite the most serviceable of all the 
‘ t tor an al round costume 
Tue Dressing Room 

\s a preventive of those annoying little half-headaches 


th which many of us frequently waken in the morning 


ind the general sense of depression that accompanies then 
nothing so efhcacious and so far-reaching in its 
eneral effect as a free circulation of air through the 
eeping room \ good sleep at night wins the next day 
wht to be treasured maxim and especially observed by 
prot 1ona he re prone to irregularity in the matter 
f t-hour At any rate the importance of restful sleep 
! be over-estimated. It is Nature's first restorer, but 
there are few people who know natural leep, the sleep of 
in infant which is complete relaxation of mind as well a 
body In a class tes | rT nany times demonstrated 
that not more than one person in fifty knows how to relax 
the muscles and ‘ esser proportion habitually 
ithe venly 
The common practice is to tnhale the breath slowly and 


xhale it with a quick, forceful expulsion which is practi 


lly igh, and the phy a sigh singers know 


well to warrant explanation | 





The great thing about this matter of rest is that it is 
vossible of cultivation It is a matter of habit and like 
iny other must be formed by regularity Reg gularity, too, 

ts for more thar intity for six hours of regular 
iatural sleer s better than eight tonight, five tomorrow 
nd ten on the night following Then drugs will be found 
iry mit fresh, cool air, a cup of hot chocolate 
lf wat half milk, or hot water or plain milk are 
ly deligt 1 ni p 

\ device for reducing the figure of avoirdupois to shape 

ess 1S meeting with the approval not only of those who 


lopted the garment, but with some of the leading 
hy It i constructed that it laces and holds 
t the torso in its proper relation to all 
parts, thus compelling correct respiration and a 
1 lage of the body. It has also another merit: 
t ry inexpensiv 


In tHe SHops or New Yorx AND Paris 
Some of the newest handkerchiefs for men have long, 
OW monograms in white or in some of the delicate 

) Chey are introduced by a Paris shop 
i b ins in real lace of all kinds that are to be 
f 1 it tain of tl shops are most alluring and 
Pp cs tew imstances where it is real economy 
t \ iuse a thing is cheap. Princesse, Duchesse and 
vention the lovely all-over linen and batiste 

















































































embroideries are selling, some of them at less than half 


price 


Some artistic pieces of studio furniture are to be picked 


up for next to nothing at one of the downtown depart 


ment stores, among them some excellent antique repro 
ictions and some novelties in mission design 
[here 1s a specia sale at one of the fashionable boot 


shops and some striking bargains are offered. Seven and 


ten dollar evening slippers, for example, for three fifty, 
ind high shoes in the smartest possible of original de 
signs for four fifty and five dollars. It is certainly an 
opportunity not to be missed 


\t a dollar fifty and at three fifty each, an Oriental 
shop has some “lucky charms,” that if not guaranteed to 
make Fortune smile on the wearer, are at least recom 
mended for trial. They are tiny ivory figures. If one 
prefer the Billikins they are to be had in all sizes, and 
range in price trom twenty-five cents to five dollars 

Some of the most etiective hair ornaments and corsage 


bouquets are the sprays of satin rosebuds that come seven 
r eight on the wire They are fashioned heavy satin 
bon, whose sheen added to the beauty of the natural 








By « 
ANOTHER 
FROCK 
FABRICS 


urtesy f Toilettes Fashion Com; 
SUGGESTION FOR AN 


THAT IS ADAPTABLI 


iny 
AFTERNOON RECITAI 
TO A VARIETY Of 


them 


qu irter 


: ; 
ower color renders 


They 


rose is only 


exceedingly becoming 


‘ dollar and a while single 


Te one 
seventy-five cents 


be had for 
turquoise 


Pearl eardrops, in splendid imitation, 
half 

the 
he same Broadway shop 


are to 


only three dollars and a There are and 


similar prices, while fashionable pendants are 


hitty at 


QUERIES 





H. S. T.. Montana.—-Has a skin food any power to streng 
uscles or is it merely good for the skin I have tried a number 
of creams and foods, some of them quite expensive ones, but I d 


My skin re 


ed and I 


find any one of these really satisfactory quires som 
YT 


for it is very dry and 





hecoming am only twenty 


\ skin food hardly has the characteristics required to 


but, of course, the rubbing 
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Burritt Studio Musicale. 
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Madame Vaida's Reception for Madame Lamperti. ‘ Vivian Holt sang songs by Hallett Gilberte, Crosby, Esther Hermann, Albert Morris Bagby, Sig 
comy the composer dna Showalter sang nor Scotti, Countess Korestopsokrno, Elizabeth Le mard, 

ys, and Lee Braun played accompaniment Dr. and Mrs. Fred Albee, Gertrude Savage, Mr. and Mrs 

f th loist Edna Russell gave a reetta Hermann Klein, Mr. and Mrs. Manuel Klein, Mr. and 

Mrs. Charles Klein, Mr. and Mrs. George Clinton Batch 

Madame Lamperti wore a gown of ivory white crepe, clor, G. Perugim, Mr. and Mrs. C. D. Sproul, Mr. and 

ra hostess, Madame Valda, wore a ric! Mrs. Seeger, Mrs. Frank Tilford, Mr. and Mrs. W. G 

mpire style in gold and black Phe reception Soyte, Dr. James Wasson, Dr. Hubbard Mitchell, George 

Mesdames Valda, Finck, Stimpson, Rothlis- Ainsworth, Frank Bicknell, Mr. and Mrs. Thomas Fleming 

Messrs. Ridgley, Southard, Imbrie, ‘Till Day, Mr. and Mrs. Hunter, Madame Se Cortsche, the 


iIswo! Willard, ©’ Donn and Stinson Misses Mullon, Adolph Muchlmann, Mr. and Mrs. Fred 
nvited guests wer [Enrico Caruso, Mr. erick Nathan, Mr. and Mrs. Edwin Markham, Mr. and 


Copeland Tow nd, fn Phurs! Mr. and Mrs. John Burgess, dean of Columbia College; Salh 
( es H. Denison, Mr. and Mrs. J. Gilibert, Get Dickenson Lewis, Mrs. William R. Shepherd, Mr. and 
Mr Charles B. Hawle Emma Mr Richard Bennet, Charles Warner, Commendatore 
Mr. and Mr: Joseph B. Sinson, Minnie and Madame A. Bonci, Mr. Le Comte, Charles Dalmores, 
Kronold, Blanc Bate Bruno Hubn, Vietor Harris, Mr. and Mrs. W. H. Wood, Signor and 
Liszt \ Verne, John Temple Gr Countess Dunda Signorina Spettrino, Mr. and Mrs. Campanari, the Misses 
Clementine and Candida Bartelueci, Kieckhoffer, Arthur Brisbane, Adele Lacis Baldwin, Mrs 
\\ fraver, Mr. and Mrs, Walter Russell, Sir Rob \. I. Belknap, Mrs. Edwin H. Lowe, Mrs. Dore Lyon, 
(,e0rg Lynd Mi Showalter, Mr mid Baroness Leshe de Bazus and Mr. and Mrs Alphonse 
( | \ M i M Georg Sherwin Murel 
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Maison principale: 24, CHAUSSEE D'ANTIN 


Succursale Maison a 


Rue Saint-Honoré, 402, PARIS BUENOS-AIRES, Calle Péru, 104 


ROBES — MANTEAUX — LINGERIE 
Telephone 228-69 9, avenue de !'Opéra, PARIS 
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80, rue de Richelieu 


BRUXELLES 
1, rue de la Régence 


16, rue Halévy (Boulevard Haussmann) 
(Coin de la Chaussée-d’Antin) 
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MAISON ARISTIDE BOUCICAUT 


PARIS PARIS 


The Most Celebrated Dry Goods Store 
in the World 


Gloves, Perfumery, Modes, Dresses, Laces, Lingerie, Table Linen, | 
Feathers, Artificial Flowers, Silks, Embroideries, Tortoise Shell 


HIGHEST CLASS AND QUALITY OF GOODS 


INTERPRETERS FOR ALL LANGUAGES 











| Paris, Lyon, Mediterranee Railway Co. 


OF FRANCE 
The “P. L. M.” 








6,000 miles of road through the most attractive sections of Europe. 
The Riviera, Hyeres, Cannes, Nice, Monte-Carlo 






The renowned resorts, Vichy, Aix-les-Bains, Evian, Chamonix 
The shortest and most picturesque 

road to 
SWITZERLAND and ITALY 


also to Africa, Algiers, Biskra, § | 
Tunis | 





Excursion Tickets. Itineraries as 


you will. Special reductions for famiiies i 


A 
ele 
HRS, CLERMONT, WCE, LORS, PARIS | 
ist Class - $31.65 | 
2d Class 22.50 | 


‘Ist Class - $163.00 
2d Class - 115.50 


TARASCOM Stop over priv y 45 days 

WCE ‘ 4 

THESE TICKETS WILL BE HONORED 
IN ANY TRAINS 
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MARSEILL 








GRANDS MAGAZIN DU 


LOUVRE 


THE BEST PARISIAN MODELS 














ORLEANS AND Mini RaiLways 
OF FRANCE 


Splendid trip through the country between Paris and 
the Pyrenées Mountains 


DFPAR/S BLOIS, TOURS AND CHA- 
TEAUX DE LA LOIRE, 
POITIERS, BORDEAUX, 
BAYONNE AND BIARRATZ, 
PAU, LOURDES, CAUTERETS 
AND THE PYRENEES, 
GAVARNIE CIRCUS, COM- 
MINGES, TOULOUSE, LIMOGES 


ORLEANS 


Excursion Tickets honored 
in any trains, with step 
over privileges : 
ist Class $33.00 
2d Class 24.60 
Validity 30 days 





TOVLOVSE 


Any kind of Excursion Tickets may be established as desired 





by patrons 
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o we i] t wing of the college Instruction is given in has as » ic northern part of Maine, where ~~ =o 
tha « “ we 1 unterpoint, th y and history of music, in ad uipil at the singing school. Inspired with a great aid 
mrs 2 * a . : : , ‘ lan ft | hor | tl j 
~ tient » the work in piano department, which im lude she later studied thoroughly piano, theory, 
‘ } ] 
4 ‘ ( he conservatory contains forty-two ms rmony and counterpoint \s a teacher e has nag ex 
. P ' ' ae ser ne t ICCeSss 
| t devoted to pi pra and ) 
i i ny, and the cond story t rooms for singing a 
1 in ment Che programs wt maiiy Florence NEWELL Barsour; of Rochester, N. Y., whe 
lent e in the adv ‘ wirse of music. Ft positior t own to readers of THE Musica 
' rti f international rep at ‘ won fay imendation for her s 
ieee - -_ In addit » th musical rt st vl ‘ | \mons er recent comp 
| lh iry d dra t! t iT ‘ l w k t serenadt lor 1 and plano ind th “Mus 
for conduct merit Rk ritts I A 1Olin cello, viola, doubl 
rr FF dh 
\ W. ha 1 of the Flora School of Musi 2 2 
Oli 3 ft presidet d director of the HE ARIZONA SCHOOL OF Music, in Phoentx, Ari \ 
i { ler 1 f 
( 1. Besides teaching in Newark ded by the director, Mrs. Shirley Christy, whose stand 
| nd ¢ \| Flora is t r and | 1 in other towns of rds are very high, as all will learn who read over the pro 
Mi E74 ‘ f conductor m ! town [ 
Buckeve State Mr. Fk has. at this time, forty gfams of the pupils’ concerts and the names of the artist 
| Potsdam, N. Y. nanil n voice culture, of which he make pecialty gaged to play under the auspices of the schoo Phe 
, . 
i the her musical branch: taught in hi faculty 1s made up of musicians who have been trained by 
f the graduat He is director of the choir of the Fifth Street the best teachers in this country and Europe. One hun 
I ti ( hich in des forty voices 3esides his duties lred and ¢ ity students are registered at the schco 
Morr Newark, this enterpr musician directs the Zan nee 
Su . M Oratorio Society, 2nd the Mt. Vernon Choral U1 VME the favorite tea rs in Detroit Clara Bradl 
M \ ‘ vesides this, he takes part in the festivals. Mr. Flora awson. Miss Dawson has twenty-five pupils and will soo 
Training Should t elt is a basso. He has written a number of songs 8!ve a recital, when the program will include Nevin’s song 
\ a 1 is now working on cantata. ve ~ aptive Memories Miss Dawson has had a cours« 
d at the nee it Oberlin University, and later studied in New York wit 
nw Loutse Harnisu, of Parkersburg, W. Va., cleverly ex Edmund J. Myer and A. Y. Cornell, and then two years 
’ , p hein a Shawl a : “ 
! peaking of her own wor Each pupil presents Paris with Sbrigha and Bouhy. From Parts we 
u ng M problem and requires individual care Miss Har to Berlin to contin e1 dies with Gr um 
‘ et, Y received early training from her half sister, Mrs nRe 
| M \ Bridge he entered the Cincinnati Conse FLORENCE JonmNSTON, Of Jackson, Miss., is one of the suc 
( Mi William f M whet | tudied theory with Otto cessful vocal teachers of her state She studied in New 
t, M Crane; ari - , nv ath C & Stistine enn ‘wi York with singers who were trained in Paris under Mar 
. ing and piano with 
( M - aria, “Us G r. Int : r of 1903, M Harnish took a six Chesi. During her studies in the metropolis, Miss Johnston 
P il M Reed cour the synthetic thod taught by Kate Chit ing in one of the leading choirs. As a teacher she in 
the Phoenix en, of t Institute of Applied Music, New York. In ‘Spires her pupils with her own enthusiasm for all that i 
i tu Pi » 4 ‘ 
' » 1 ideal ] I 
rsburg, Miss Harnisl regarded as one of the best 'ea@! I iyric art. 
a a st 1 ful | no teacher Her class include ne bd 
\ one of the nUuD most of them school childr Jennie V. CLARK is one of the suces piano teacher 
e the Fa ere 1 Elgin, Ill. In her youth Miss Clark studied with a resi 
rv, Ziegfeld WHITEHEAD LEMAIRE, who is now established 1 lent teacher, Li Ie. Pills Later she went to Chicag 
( tifying to her t. Louis, teaches the Lamperti method of voice production died tor several years with the late Carl Wolfsoh 
‘ Le ure received a medal for singing from the Roya who was considered in h day one of the best musica 
emy in London. She studied under such masters as Pedagogues in the Middle West. Miss Clark has taught 
R gger, Hilda Wilson, singing; Walter Macfarren, 0" twenty at Her classes number thirty-five pupils 
contestant nd Ebenezer Prout, harmony. Mrs, Lemaire is bet eerie 
, ’ 
ft Col wn in Europe by her maiden name, Whitehead. Sh Florence Austin's Western Tour. 
teacher, M: been a great traveler, having lived in South Africa Che violinist, Florence Austin, is having a most suc 
ranch the island of Ceylon. When she resided at Colomba cessful tour through the Middle West, popular and criti 
Mrs. Lew ‘ in authority on singing and other musical subject cal recognition being showered on her wherever she plays 
t tate course \ Lemaire has an interesting class in St. Louis, and is A reception was given in her honor by the Ladies’ Thurs 
ic was con t organizing a ladies’ choir and a class in sight sing- day Musi Club, of Minneapolis, January 29. The 
{ Tacoma and ing She “coaches” singers for opera and oratorio, Northwestern Conservatory of Music gives her a recep 
I Lewi At a ene tion Tuesday, and social attention has been hers as well 
. played the W. L. Jarre is one of the prominent violinists and vio- She played in Grand Forks, N. Dak., February 3, and in 
Bengel play teachers of the West. Mr. Jaffe is leader of the string [uluth, Minn., February 5, to large and appreciative 
1artet named after him and teaches one day a week at: audiences. | pon r return from the West she appears 
| ay nal ) ‘ ‘ ] a 7 } ’ . ‘ 
Ree { ersity of Wisconsin, d one day a week at Graf in concert in Newark, March 3; New York City, March 
f idd He has pl ! ; ' , ¥.% 
master of Hall, Fond du Lac, Wis. He has played as soloist at o, and her Brooklyn recital takes place at the Pouch Gal 
: Es i, many concerts i own city and State. Mr. Jaffe is lery March 25. Some notices follow 
pupil of Florian Zajic, Henry Schradieck and César Thom on ep es eee eo ionic Vie 
‘ t I lle w vinner of the rst prize at the Lieg temps erto in D. S Ss especia expressive yw passag 
| i | 
B A ‘ rvatory Mr Jatte i ided in Milwaukee ne« nd in the weetness of her igh sustained notes ° . °* Of 
I | { SY ne singing quality was Gossec gavott The audience demande 
| 
ene afte Prume’s le Arpegges nd afte 4 me 
( ] n . 
. RneReR retati f Ernst’s Airs Hongroi she wave as « l ake’ 
1 the \BETH SMITH me of the most successful piano beautiful “Humoresque” with more abas and feeling t P 
( rs of Lexington, Ky. She i graduate of the New isly 1 sted. Miss Austin, having s sica low 
1 ( t tory in Boston. and later studied in New t mastery id gripping t on, ha 
. \ ' : ‘ fut f ver. —-Mor gy Call and Daily, Fargo, N. Dak 
| N. \ York ler t te Dr. William Mason. Miss Smith has 5 i ; 
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mRmre ec w expected aba She w se t ecalle 
nn ed Tur Kansas City (Mo.) Conservatory or Music AND t se of the concert ue t st enthusia ally 
musical Arr has a strong faculty, including seven teachers in the caiutcpedlinns — — - ed I s “Hunga 
’ ‘ . : ‘ \irs with ref . sity a s ' cart 
f { epartment \ n the vocal department, three in - ; 
: : ‘ s : s ery ason cp satist t work t 
N Mr e violin, three in t dramatic art, and the other depart eee ules 1 Progress, Minnea 
ira t equally well provided for. J. A. Cowan is pres - 
ler Lat t 1 mservatory includes twenty-three studios, and ! Miss Aust Ameri Ss pr ‘ g woma 
‘ = , S 
| ‘ 4 rt iall yp d Ww th in ttr ictive stage E ala she : 
\ : a ; ' Pte ts f ‘ s of technic and strengt her bow 
\\ \ir (y eve Laichtenvy er eads the t of piano teachers, ,» ‘ ee , , ; f . . f P 
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t | A fect g by Miss Aust The gavotte and « 
r r pat { Wi IN d not Whit . . 1 prey were gems of attainme exquis touch was eryt g Fare 
. News 
, f t e of i { stated s the dire r of music at Tobin casesitaees tila 
. d Fort Dodge, | Miss W ng assisted by 
Goble he heanches taieht atanh stalin acid Program for the Last Volpe Concert. 
taugl e | rT and 
ngmg. M Whiting herself 1 ful pianist, and is rhe Volpe Symphony Orchestra will give its third and 
eRe rough teacher and organiz« t subscription concert Thursday evening, March 25, at 
pressed by tl RRR Carnegie Hall, with Katharine Goodson soloist. Th 
h Da The Ma | N f Duluth, Mint s a class of seventy program will include ann’s over “Genovev 
W t college is a pup in piano, voice, harmony and theory of music. Miss Saint-Saéns’ concerto in G minor; Beethoven's nny 
g, connected with = Fultor musical training began in childhood in a little vil- No.6, and the prelude to Wagner's “Die Meistersinger 
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METROPOLITAN OPERA HOUSE. 
“Manon” (Massenet), February 3. 


“La Wally,’ February 4. 
“ Tannhauser,’’ February 5. 


“Madam Butterfly’ (Matinee), February 6. 


Sembrich Farewell, February 6. 


** Tales of Hoffmann,” February 6. 


**Salome,"’ February 8. 


PUBLIC CONCERT BY THE LIEDERKRANZ. 


* Aida,’ February 8. 


MANHATTAN OPERA HOUSE. 
“Salome,’’ February 3. 


‘Salome,’ February 5 


‘La Boheme,’ February 6 (Matinee). 
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best thing on the program (from the standpoint of the 
effectiveness with which it was sung) was “The Tear, 

\ 
by Witt. This was given a very fine rendition, and the 


audience demanded that it be repeated. 
eRe 


lwo interesting pupils’ recitals were given during the 


past week at the Minneapolis School of Music, Oratory 
and Dramatic Art. Last Saturday afternoon the fol'ow- 
ing violin pupils of Flora Boyd were heard: Anna Speis, 





Almyra Olsen, Alfred Borneman, Hazel Anderson, Royal 
Marshall, Robert Reynolds, Harold Crane and Miss Erick- 
on. On Wednesday the following pupils of Kate M 
Mork and violin pupils of Grace Golden gave a recital 
Mary Smith, Louse Brown, Alice Gilley, Sylvia Ander 
on, Margery Brown, Reuben Pickett, Nell McKenzie, 
Laura Petersen 
rere 
| i kh win Elutse hard at work drilling a chorus 
f 27 ingers fe 1 concert at the Auditorium on the 
w of Februar 24 The work to be given ts Sull 
! Golden Legend,” and the chorus will be assisted b 
rchest f tiftv and these four eminent soloists Mr 
y } } srano: Mrs. W. N. Porteous, contralto; 
Dy, Alvin Davie t ir, and brain Rosenthal, bariton 
Hal S. Woodruff will preside at the organ and Mrs. F. G 
Pett t the piano Mr. Hutsel recruiting his choru 
four large church choirs, of whe h the drill 
r re 
\ very interesting program was that presented by Wilma 
erson-Gilman at the Unitarian Chureh Thursday 
ing The first four numbers on the program were 
‘ tions to Mrs. Gilman, and of at least one of them 
| cat to be proud The etude of James A. Bliss, 
] pra t ind teac ‘ -3 much above the average 
no ple nd is deserving of wide circulation. It is 
pianist nd musical well, and is net a composition 
f Ipt | other three compositions had no excuse 
i cing on the program, save that they were dedicated 
to Mrs. Gilman The balance of Mrs. Gilman’s program 
made up of four seldom played Chopin numbers, one 





from Henselt, Liszt and Moszkowski, and th Wald 
onata 
rre 
\ program heen sent in from Excelsior, suburb 
f Minneapol ind tells of a concert there this evening 
| in the company are Clyde A. Newell, baritone 
lrat \. Douglass, accompanist, and Elearor Holz 
rFR, 
Carlo Fischer, the well-known ‘cellist of the Symphony 
rel ra, was in Duluth Monday evening and assisted 
| lore Fossum of that city in a recital. Mr. Fossum 
returned from an extended sojourn in Europe 
d this w his first recital. He played “Variations on 
1 It n Theme | Bach; sonata, op. 31, No. 3, by 
Beethoven; “Papillons,” by Schumann, and four numbers 
Agatha Backer (Grondahl Mr. Fischer played “Kol 
Nidre by Bru Cantabile, by Cui; scherzo, by Van 
; nd two movements of the Griegw sonata. The Du- 
ap pea n high terms of the success of the 
h from irtistic and financial viewpoint 
rrRe 
perfectly tified in ing the superlative when 
mnie {f Madame Jomell uceess at the Auditorium 
Sunday fternoon. Hundreds of people were again 
iway because the hou had been sold out before 
ne tl cert. She sang beautifully, and not only 
I he w o charming in manner that the whol 
f in lov with her at first sight Her first 
anni \ the concert aria Felice by Mendelssohn 
2 iS an ene the Leonora aria from “Il Trova 
Her cond number was “Il est doux, il est bon,” 
ri cliacde by M enet lo this she was obliged 
two er " and sang the waltz from “Romeo and 
luhet’” for both of them That was a rather daring ex 
nt, nena the ime song twice, but she did i 
nd t 1. better than the first, if that were 
] 8 na it it was ney te ird here hefore 
f it i ry trifle, as of one who has not 
1 rrow 3 rw whol why not 
1 to the w r afterward ire to 
vhen they me that mught t 
! t was only little then and 
t know ¢ or griet or serrow or anything. Why, 
| melancholy in singing that song? Be 
wl ut ea sun could be ul with a waltz song 
r heart 
rPFrP? 
‘ ‘ neert under the auspices of th 
est ( ervatory will be given Monday evening, 
\ t lirst Unitarian Church by the San 






French horn. The sonata will be played by Errico San- 
sone and Miss Conver. 


nPre 


Josephine Curtis, a pupil of William MacPhail, made 
debut at the of the Musical Club 
the Unitarian Church Thursday morning. Miss Curtis 
gave a very good account of herself in the ballade and 


her concert Thursday 


in 


polonaise of Vieuxtemps. She confessed after the per 
formance that she was nearly frightened to death, but 
the audience would never have guessed it, for she played 
with a smoothness and seeming abandon that ore asso 
ciates with frequent public appearance. Her further 
work will be watched with interest by a great host of 


friends, 


Ree 


rhe next concert of the Ladies’ 
he 


Thursday Musical bids 
fair to more than imteresting as it will bring forward 
hard all 
Phursday Musical String Quartet 
Phe 


} 
ensemble 


rew organizations that have been working 


Ladies’ 
Double 


been 


the season-— the 


and the Quartet. 


~ 


Ladies’ string section of 
work Carlo 


hischer and the Quartet is the outgrowth of this section 


this club has doing under 


rhe personnel of the Quartet is Hilda Jensen, first violin; 
Edna Matson Wiliams, 
They will play the 


Lela F 
viola; 


quartet in 


second violin; 
Fischer, ‘cello 
B flat, op. 64, No. 3. 


Imendorf, 
Carlo Haydn 
There will-also be a piano 
trio on the program, Mendelssohn in LD minor, which will 
be played by Florence Boyd, violin; Dorcas Emmel, piano, 
ind Mr Mrs. 
‘King Robert of Sicily,” with the musical setting of Rossi 
G. Cole, he 


s composed of 


Fischer, ‘cello Carlo Fischer will read 
Gilmor 
The double quartet 1 Mrs 
W. J. Morris. Jr. and Winifred Thompson, first sopranos; 
Mabel Cole and Ik nme Maud 
Wainman and Adele Clark 


) 
Nellie C “Indian 


which will played by Margaret 


these singers 
Anderson, second sopranos ; 
Malshau, 


second altos 


first altos; Esther 


and Bailie They will sing 


Luilaby and “Littl Brown Bee.” by Mrs. H. H \ 
Beach, and “The Ride of the Elves,” by Mendelssohn 
Anderson This program will be given at 2 30 in the 
fternoon imstead of in the morning 
Oscar Harcn Hawtey 
Ethel Newcomb, a Gifted Pianist. 
Perhaps none of the American women who studied in 


Vienna 
master 
Lesel 


ire errous 


with Leschetizky ever succeeded in winning that 


Ethel 


has stated more than once that the 


ipproval more completely than Newcomb 


hetizky Americans 
but 


frequently ce 


in their endeavors to become artists, most 
ot them lack the sacred fire, which is more 
scribed as 

Ethel Ne wer 


heard her play at a recent Klein concert said: 


“temperament.” It is this sacred quality that 
who 


back 


flaming n: 


mb possesses in abundance As some one 
“Away 
there were men and women with 

Miss Her 
y suggest her British forbears, but all the same the 
blood 
that are passionate and pinc 
tor 
} 


somewhere 


tures among Newcomb’s ancestors name may 


strongly 


Saxon was ‘crossed’ somewhere with nationalities 


for 


irt as the spring buds do 


rain. No woman pianist who has played in New York 


us season has done more to convince the skeptics that 


at last here is 


an American woman whose artistic impulses 
will never prove uninteresting nor dull.” 
Miss Newcomb is not one of those Americans who use 
the name of Leschetizky after a brief course of study wit) 
the master. She spent seven years in Vienna as a Lesch 


tizky 


that is 


pupil, and was one of the few that he forced 


the 


yes, 
forced to play in public. Gutmann, the 


bo« iked 


word 


Vienna musical manager, her for many concerts 


and private musicales, and the pianist herself was not 
bliged to run about seeking engagements either, for as a 
matter of fact they sought her. Every one knew that she 
was a favorite pupil of the master, and after they heard 
her play they understood why she was admired by her 
teacher Leschetizky admires those pupils of his wh 
adopt his ideas, plus some ideas of their own. Miss New 
comb is a player of marked individuality, combining a big 


concerts at the 


recital She ts 


‘ 


beautiful tone with immense technic and the mugical inte 

that is indeed rare among members of her sex. She 
1 

exXcelicence 


weenie 


is a Schumann player par and is equally ground 


d in the classics, and. of course, her 


repertory 1s 
modern 4 


Newer 


with 


Miss 


MNpositrons 

Klein 
Ma h on 
pr 


at nu 


two appearances at the 


Theater, 


mb has had 


new German corner ot 


addition several 
She has played 
York, and het 


and « 


ninth st 
Ne Ww 
Western 


micerts 


ivenue and Fifty reet, in to 


York 
New 
with colleges 


vate engagements mn 





nerous concerts m 


is hooked 


ithel 


manag .t 


other « ubs. But 


Neweomb should play with orchestra as 


sooner or late 


Miss New 


an artist of big caliber, and 


\mericans are going to find this out, and then 


mb will come into her own 


Miss New 
Daily News 


\mong the recent press notices collected for 


mb 1s a discriminating review in the Ithaca 


the following is an extract 
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Progress at the Ziegler Studios. 
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xt year Mr. Rothwell His recital wili be at 2 o'clock, so as not to interfere a memorable occasion for this very interesting organiza- 
f money, nor lack of - with the “pop” concert. Mischa Elman will be heard in tion, and three artists were Louise Homer, Tina Lerner 
will proceed to recital | April 13. Mrs. F. H. Snyder is bringing both and Jean Noté. The Naval Academy Band, under Lieu 
( winds ts to St. Paul Oscar HatcH HAwLey tenant Zimmerman, furnished music for the ball rhe 
ed affair was in charge of the governors of the circle, Messrs. 
t ‘ ymphony MUSIC IN BALTIMORE. Moses N. Frank, chairman; Louis B. Bernei, A. Ray Katz, 
stra will a ER a eee Jesse Rosenfeld, Albert Berney, Louis N. Gutman, Julius 
y's “Af va” Vian M. EF. Church. under - Goldenberg and Samuel Dealham, Jr 
i Jar Ingram, J ing lijah” Su eRP 
ene I ry Mrs. Ceft Andrew ano second term of the Peabody Conservatory began 
I t Lynt nd Grant londay, February 1. The enrollment of pupils is large 
Ml 7 O vist I R. That Rene 
Upon the same evening an excellent performance of 
WANTED a Es “Elijah” was given under the direction of Joseph Pach 
m ere is an opportunity for a num I I not Singing Society, J. A. Klein, director, t the Baltionon Oratorio Society rhe soloists were 
, to make debuts in Europe J ehmat Ha Februar} I orence Hinkle, soprano; Mrs. Anna Taylor Jones, Alto; 
me expense, under splen | rp M: | ( Schaffter, so- Charles Fulton Henry, tenor, and aude Cunningham, 
f eed pa gements made unless . Sortnm » cell \ugust Zeis, baritone, baritone 
»f their fulfillment in the most J. G. Balis ; , Sega ailcigercss A - 7 
ve “Opera,” c/o MUSICAL : by Mohr, Rheinberger, Jungst, F. Wagner fhe large gathering at Lehmann’s Hall attending the 
I \\ agi irmony function doubtless accounted in a large measure 
a for the fact that the Lyric was not full to hear the “Eli 
ito the publishing busi 1 Ulrict nager of proposes to give jah” performance. It is indeed to be regretted that two 
nt. profit ear Parties who n neert ups he 7 ith the fol h events should be arranged for the same night, and 
cane the capital. No difficulties participants: Germaine Arnaud, pianist; Mary ome scheme should be devised to avoid such a conflict in 
proper rey entation, Outlets all open Ix nberg, contralto; Thaddeus Rich, violin, and Bart the future 
mport copyrights can be acquired. ‘‘'"' \ sn ud fee will be charged, zee 
| MuSICAL COURIER lawful, and the out Arthur Conradi, violinist, assisted by his brother, Aus- 
fair will be most interesting, as this will be tin, gave a recital at Lehmann’s Hall upon the evening of 
W pital, acquainted with musical ide a test case respecting the fraction of our Sunday the same day and demonstrated the fact that he is worth 
y affai can handle the iM Mr. | gay fr cert sé weeks ago of a place among the ablest of the young musicians who 
} f European artists and also sev vith orchestra and Mr. Constantino, tenor, and many hun- have been developed in this city. He is a sincere and 
who have bined to appear in “reds wet nable to gain adm to the house ompetent artist and possesses all the qualifications which 
f g tl ( ea The man must ere ire bound to give him a high position among the great vio 
r must h i business knowl \n interesting neert y y th tudents of the nists of his day His brother, Austin, not only an 
und be a good organizer, discip- preparatory department of Peabody Saturday, January ideal accompanist, but a pianist of sterling merit, the third 
C é re Add “Manager,” % ‘ i f the Conservatory. The participants son in this remarkable family of musicians, the other 
( | \I \lbert, Ballard, Blackhead, Cole, bet ig Luther Conradi, a former Baltimorean, and a finished 
| G Heller, Halthaus, Jones, Parlette, Re- pupil of Burmeister. 
FOR SA LE \\ n, M furner, and Messrs. Bornschein Zere 
i H (he second chamber music concert by Howard Brock- 
R SALE—Two fine old violins. Call at the office of Rene way, pianist; J. C. Van Hulsteyn, violinist, and Bart 
[ae Musicat, Courter by appointment, when the owner ! ndre 1 thirtietl ind ball of Har Wi ietz, cellist, was given at the Arunde!l Club Hall Satur 
“ exhibit them ( f the 4tl It was February ¢ M. Hi. 
Soprano —, ‘on s | ad Cc oO N ly R A LTO 
ows ORMSBY 555=. {Pp E NE D IO) 8 
HAENSEL&JONES | 4 WALTER R. ANDERSON 
SOPRANO 1 Bast 42d St., New York R 6 West 38th Street, New York 
|i, Phone, 349 38th 


HJALMAR 
VON 


P<EZ 


A 


DAMECK 
Van Der Veer 


SOLO VIOLINIST 
THE DAMECK STRING QUARTET 
Residence and Studio 
1377 Lexington Avense, New Tort 


CONTRALTO 
Oratorio and Concerts 
Management of HENRY WOLFSON 
131 East 17th Street 








THE OSCAR BURYEA SCHOOL 


200 West 72nd Street, NEW YORK 


Tultion tn “‘DURYEA" 
AESTHETICS, DANCING 
AND DEPORTMENT. 


Three Separate Ball Room Suites 


For Dances, 
SEATING CAPACITY 125, 250 and 450 


FOR MUSICAL RECITALS 


MOST ATTRACTIVE ROOMS IN TOWN 











 ALIFFORD 


} Cais 


BASS-BARITONE 
186 Lafayette St., New York 
*Phone, 6393 Spring 





Cc 
L 


dD 
Ee 
CONCERTS and RECITALS—VOICE CULTURE 
38 East 224d Street New York 
Telephone: 305 tere 


MARIE OLK 


Pupil of Joachim, Berlin 
3642 LINDELL BLVD, ST. LOUIS, MO, 


WILLIAM JOHN HALL 


TENOR 
MR. and MRS. HALL,—Jolnt Recital—''SONGS OF THE ORIENT’ 
_Musical Ar Art Bidg., St. Louis, Mo 


HELEN GAUNTLETT 


Suite OD 30, 
ow 
PIANO INSTRUCTION 


/ PIANO ACCOMPANIST 
/ Contralto Soloist, Sight Reading 
134 CARNEGIE HALL, NEWYORK 


VIOLIN 
SOLOIST 














ITALY. 
ur AVERSA 


DEL CONSERVATORIO Di NAPOLI 
della Voce. Repertorio 
: Pore Bonoparte MILANO 


siovans) CASTELLANO 


Macare di Canto 


NAMENT 


Lmposta zione Diztone Vocale. 


¥ STAZIONE é R PERFEZ 


VIA VINCENZO MONTI 49, MILANO 


VITTORIO CARPI 
TEACHER IN FOUR LANGUAGES 
Via dei Conti 7, Po. sda 


VOCAI 
Florence, 





| 


| 


HARRY 


LEVY 


Concert Violinist 
instruction 
JOACHIM METHOD 
124 Wickliffe St, Newark, 8). 
‘Phone, 2755 M-3 Newark 





Ernest R. Kroeger 


DIRECTOR KROEGER SCHOOL OF MUSIC 


Planoforte Recitals and Lecture Recitals 
Musteal Art Bullding, 


ST. LOUIS, MO, 








nade LIA VALDA 


PUPIL AND TEACHER OF THE 


Comm. Cav. FRANCESCO LAMPERTI Method 


—S$TUDIO—— 
THE NEWPORT, 206 West 52nd St. 





MR. GEORGE M. ROBINSON PRESENTS 


MISS CLARA CLEMENS 
CONTRALTO 


Per Terms, Dates, etc. Address: 
i Madison Avenue, New York 





K Linoworth-§ 





CHARWENKA 


(PonSERVATORY 


Genthiner St. 11, Berlin W., Germany 
Education from the commencement to the highest degree in all branches of music. 


DIRECTORS: 


PROFESSOR XAVER SCHARWENKA, 


Imperial and Royal Chamber Virtuoso, 


Member anc 


Senator of the Royal Academy of Art. PROFESSOR PHILIPP SCHARWENKA, Member of the 
Royal Academy of Art. CONDUCTOR ROBERT ROBITSCHEK. 

CHIEF INSTRUCTORS—Piano—Xaver Scuarwenka, Pu. ScHARWENKA, M Mayver-Manr, Aw 
tow Forrster, Ricmarp Burmerster and others. 

Violin—Professor Frortan Zayic, Issay BARMas, J. M. van Veen, Marianne ScHaRwenxa 
Stresow, etc. 

Singing—Anton SistermMans, Marte Branx-Perers, Anna Woettner, Leontine pe Amwa, G 
Frrepricu and others. 

Composition—Puitirr Scuarwenxa, R. Rositscuex, H. Hermann and others 

Cello—Jacgurs van Lier, Evsa Rueccer and others. 

Organ—Franzt Grunicxe. 

Music Science—Otro Lessmann, De. W. Kueererp, Dea. Huco Letcnrenteitt (in English), 
Dra. Fratrav, Professor W. Biankx, Da. James Simon. 


Instructi 


Dramatic 


mm 


SINSHEIMER 


QUARTET 


Bernard Sinshelmer - 1st Violln 
Michel Bernstein ---2d “ 
Jacob Altschuler - - - Viola 
Modest Altschuler ~- - Cello 
For particulars address 
Manager: E. #. CORYELL, 
60 W. 75th St. W.¥. Phone: 8461 Col 





“6L11b1 ‘ancy, 


Stadio : 17 East 95th Street OR 
~- EDMUND SEVERN 
VOICE, VIOLIN, PIANO 
Studie: 131 West Seth Street ‘Phone: 2503 Colembes 





Watter S. YOUNG 


VOCAL INSTRUCTION 


801-802 Carnegie Hall New York 


-OpeRRrecisseuR M Moris. 








VON STEIN 
ACADEMY for PIANISTS 


Inecorp. Nov., 1907 
HEINRICH VON STEIN, President 


1502 S. GRAND AVENUE 
LOS ANGELES, CAL. 








Prints) ix 1884 
AMERICAN ACADEMY 0 DRAMA 
AND EMPIRE THEATRE. mo are 


DRAM SOHOOL 

FRANKLIN B. SARG 
DANIEL FROHMA mill JOHN DREW 
coe THOMAS SENJAMIN F. — 


—s training-school for the stage, 
nected “wi ith Mr. Charlies Frohman’s Empire ed 


FoR “oueALSovR AND INVORMATIO APPL 
THE SECRETARY, OABNEO han . 





MZ=COR PO 





HUDSON 


SOPRANO 
MANAGEMENT ae 
WALTER R. ANDERSON 


S West 38th Street, New York 
"Phone, 349 38% 
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THE 


Palhwin 


PIANO 








“I consider the Baldwin the Stradivarius of the few 
really great Pianos of the world.” —De Pachmann. 


"——Paygno. 
“* A tone which blends so well with my voice.” —Semdrich. 


“A great Piano! It satisfies me completely. 





THE BALDWIN COMPANY 
MANUFACTURERS 
142 W. FOURTH STREET, - - CINCINNATI 








lt peerless tone 
chonms at ~~ 


| dn 


bl 


*fahad 6 
lt Wayne,/nd. 


NEW YORK GERMAN CONSERVATORY OF MUSIC 
23 WEST 42a STREET, NEW — 


powe! by law to nter DWiuplo ind the Veg 





LJIRE ( 
I t t given a t { t 
“TERMS, $10 UP 1 


AMERICAN [INSTITUTE OF APPLIED . MUSIC 


eng METROPOLITAN COLLEGE OF MUSIC: 
t 212 West 59th Street, New York City 





Encar O. Sitver, Pres 


( ur 70W ; 
; & g | 
Teorwe kr { anha I 1. Hodgsor 
Septe 


KATE S. CHITTENDEN, Dean of Faculty 


wrcuiars ¢ ; af ues 


CONCERT DIRECTION 


EMIL GUTMANN 


MUNICH, Theatiner St. 38, GERMANY 
CABLE ADDRESS: Keansertgutmann, Munich 
TELEPHONE: 2215. 

Agency for all first-rate concerting artists and musical societies 
Management of concert tours and single concerts in all important towns of Europe 
Organization of concerts and conferences in Munich 
Greatest concert direction of Southern Germany 


CONCERT DIRECTION 
REINDAHL VIOLINS 
HERMANN WOLFF): oe 


The World's Greatest Musical Bureau 
Violas and ‘Cellos 














GERMANY: BERLIN and FLOTTWELLSTRASSE 1 
Cable Address: Musikwolff, Berlin 
Proprietor and Manager of the Philharmonic 
Concerts, Berlin; the new Subscription Concerts, 

Hamburg; the Bechstein Hail, Berlin. 








Representative of more than 400 artists, includ 
ing d'Albert, Ysaye, Ansorge, Thibaud, Kreisler 
Sembrich, Risler, Van Rooy, Hekking, Carrefio 
and ther celebrities Also manager f the 
Be P armonic O estra and Arthur 
Nik 


Principal Agency for Music Teachers 


Berlin, W. 


| EONAR Schelling St. 6 


CONCERT DIRECTION 


Apply for “Concert Mitteilungen,” 
New mus sper for rtists 








res 
— artivte, whe 
DAML VIOLINS. 


contain ‘ 
world fam 


* SEVCIK 


wee PRIN 


Violins sest te responsinic 
persons on trial. fer compar 
ison with other new or famous 
old mols if desired gradual 
charge accounts opened 





Reindahi Grand Mode! $200.00 
REINDAHL VIOLINS 
Us=p axp Ewxponazp er 
Bernard Li 
oh 








Koran 
Jan Kubelit 


Jas xsoeit KNUTE REINDAHL 


J Kreisier Atelier, 318 Athenaeum Bid'g 

Ate . rd le > li « 

8K Jacclegha flag sender Bull 26 East Von Boren Strest 
CHICAGO. WLLINGIS, U.S 4 


stemans 
as Gregorowits 

Leceore Jackecs 

FP. EB Haberkora Frits 


THOMAS BALL COUPER 
Certified Pupil of Prof. Sev 
VIOLIN VIRTUOSO AND INSTRUCTOR 
$03 ry . oll, few York 
sesdays an 


k, Prague 
RECITALS AND MUSICALES 
— 2940 Columbes 


Friday 
ad Arthar Hartwang 








A. B. CHASE 


PIANOS 


HIGHEST TYPE OF ARTISTIC INSTRUMENTS 


For the Pianist, the Singer, the Teacher, 
the Student, the Conservatory, the Concert 


Factory at NORWALK, OHIO 


rit 





& LANE PIANOS 


A Quality of Tone Which Will Please 
the Most Critical 


A Piano Which Will Stand the Test 
of Years of Usage 


Case Designs Which Are Original 
Artistic and Beautiful 


BUSH & LANE PIANO CO. 


HOLLAND, MICH. 








THE STERN CONSERVATORY OF MUSIC 


FOUNDED 1850 
22a Bernburgerstrasse (Philharmonic), Berlin, S. W. 
Royel Protessor GUSTAV HOLLAENDER, Director 
Branche- nas Ses poner gy s- 9, Kantetr. 
all brar PERA HOoo!l 
ORCHI rRAI ) ‘ all of 


CONSE! ATORY Development in 

‘ te Lraming for the st 

‘ s) EMINARY « : 

HARMONY AND COMP \ helm 

t K le fle lrof PIANO 
’ 


~ 


ames 





Royal Conservatory of Music « Theatre 


DRESDEN, GERMANY 


Fiftieth Year, 1905-1906. 1,505 Papils, 82 Recitals, 116 Inatractors 


st 


Prospectus and List of Teachers trom the Directorium 


HAZELTON BROTHERS 
PIANOS 


THOROUGHLY FIRST-CLASS IN EVERY RESPECT 


APPEAL TO THE HIGHEST MUSICAL TASTE 


Nos. 66 and 68 University Place 








NEW YORK 
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STEINWAY|| ooo gion 
PIANOS MSO Dyin tl 


STEINWAY & SONS are the only manufacturers who make all component parts “THE STRADIVARIUS 


of their Pianofortes, exterior and interior (including the casting 


of the full metal frames), in their own factories. OF PIANOS” 


NEW YORK WAREROOMS: STEINWAY HALL 


Nos. 107, 109 and 111 East 14th Street ® Y 


CENTRAL DEPOT FOR GREAT BRITAIN: STEINWAY HALL 
No. 15 Lower Seymour Street, Portman Square, London, W. 











oo: BP IPAL WARER MS AND FACTORIES 
EUROPEAN BRANCH FACTORY: STEINWAY & SONS a ~ nies - - 


St. Paul, Neue Rosen Strasse No. 20-24, Hamburg, Germany BOSTON 


FINISHING FACTORY: FOURTH AVE., 52d°53d STS., NEW YORK CITY 
Piano Case and Action Factories, Metal Foundries and Lumber Yards at Astoria, 
Long Isiand City, opposite 120th Street, New York City. 
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CHICAGO, ILL., U. S. A. 














THE WORLD RENOWNED The many points of superiority 


were never better emphasized than 
SOQHMER in the SOHMER PIANO of today 





It is built to datisty the most 
cultivated tastes : : : : : : pane appeal to the most critical musical taste, and are 


receiving more favorable comment today than any other 

The advantage of such a piano a of piano offered to the public. 

appeals at once to the discrimi- Their leading features are Scientific Scale, Purity and 

eng SUN QHET ef ste SeneNS Character of Tone, Sympathetic and Responsive Touch, Beauty 

artists ; : ie Ree . : 
and Modernity of cases. 











SOHMER & Co. WRITE FOR EXPLANATORY LITERATURE 
NEW YORK WAREROOMS: 


soumMeER Buitpine || Vose & Sons Piano Co. 
Fifth Avenue, Corner 22d Street 160 Boylston Street, Boston, Mass 




















Blumenberg Press, 214-218 William Street and 18-20 Rose Mtreet, New Pork. 








